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HAN TAN QUANG
Thach Thién

Never lose an opportunity of seeing anything beautiful, for beauty is God's handwriting.
Ralph Waldo Emerson
Durng bao gio bo 16 co héi thudng ngoan moi thir dep dé, bdi cai dep chinh la thu but cua thuong dé'.

€6 nhing Idc 1ong ngudi tiéc nhé bang khudng médt cai gi thoang con thodng mét, ¢ nhiing
lGc 1&ng im d& nhin lai mdt chén xua nao dé.

Noi moi bat dau hinh nhu khdng mét I8i giai thich nao thda dang, cho moi su’ dén, di trén cdi
dadi nay.

Trong tat ca céc loai hinh nghé thuét thi nghé thudt biéu cam bang khoang ldng cia tao
héa chinh 1a chan ly diu dat con ngudi tim vé véi chan, thién, my.

Cam trén tay mot vién da da lang tham troi dat tir dGi nay sang ddi khac, tir dong nudc nay
sang dong song khac, ai ma khong ngac nhién trudc su’ ky diéu cla ban tay mua nang?

Da tur mot ban vo ngén

Nghin ndm bién thé van con nguyén khai



P4 da tao cho minh mét &n ngir, dé nhitng tdm hdn ddng diéu cd cd may nhan ra thdng diép
“Thach Thién” ma sudt cudc hanh trinh tr6i |an, da da chirng ki€n va cat gilr moi biéu tugng
clia con ngudi va tao hoa.

T’ xua da vén cao déu

Nam nghe trang hat trén bau troi xanh

Trung phung duyén ngé vo thanh

Da tur' vo tan yén oanh vo tinh

Toi tim da va da ciing tim toi, nhu mét duyén ky ngd gitra con ngudi va thién nhién.
Khdng biét tu bao gid trong t6i d& hinh thanh mdt &n tugng dep vé cac tdc phdm “Thach

Thién”, nhitng hinh tugng tao nén hat mam hanh phtc cho ddi séng bang su’ gian di va tinh té
bdi nhirng hanh trang cia minh.

Trung bay va gidi thiéu dén ngusi thudng ngoan nhifng téc pham “Thach Thién” [an nay nhu
mot niém udc mong nho nhd dé can bang giira su’ 6n ao, xd bd ciia cudc sdng véi su
tinh lang cta noi tam, giira nhirng gia tri nhat thgi véi chan ly vinh ctru, giira niém
dam meé thgi thugng vai tha vui tao nha.

Nhitng tac phdm “Thach Thién” dugc trung bay nhu’ mét 18i nhic nhé vé nhirng gia tri

khai ngd tir am thanh ctia cac cong an thién, nhu mét su' hién hién khoi day nhirng
gia tri tam linh ma dong thgai gian da vo tinh che lap.

“Thach Thién” - nhirng tac pham do su x6i mon cua ndng mua, séng gio, diy dua
cua tao hoa - da dem lai mo6t vé dep thanh khiét, mot nguon vui vo tan, doi véi ai da hon mot
[an trdm madc trudc 1ang im dé nghe ra nhitng diéu ma dat trgi khong ndi.

Trung bay va gidi thiéu nhitng tdc phdm “Thach Thién”, tdi chi chd trong dén cai tinh vi, cai ky
diéu ma tao hda da tac vao trong da, han nita, chagi véi da la tim dén cai nhién tanh cua
dat troi, dudc hoa céi tinh cia minh vao cai tdm tinh 1&ng cla vii tru d€ cdm nhén biét bao
diéu tir ndng mua, séng sudi...

MEDITATION STONES

By Han Tan Quang

Never lose an opportunity of seeing anything beautiful, for beauty is
God's handwriting.

Ralph Waldo Emerson

There are times when the heart regrets and recalls, dazed with something now present then

absent; there are moments of quietude to look back on some ancient place. Where everything
originates, there seems to be no satisfactory interpretation, for everything that comes and
goes in this world.

In all art forms, the art of being expressive through Nature’s stillness is the verity leading
mankind to Truth, Goodness, and Beauty. Who was not surprised how the magic of rain and
shine has polished a stone having silently drifted from generation to generation, from river to
river when holding it in hand?



Rocks from time of quietude
going through thousands of years of variation still stay whole.

Stones have created for themselves a hidden language for soulmates to get the chance of
recognizing the message of "Meditation Stones" that along their rolling journey, they have
witnessed and stored all symbols of mankind and the Creator.

Since time immemorial, stones have still been dignified.

Stones have forever stayed restful, listening to the chanting moon in the blue skies.
Being reunited with predestined affinity in silence,

stones from infinity are continuously indifferent to noisiness.

I have searched for stones, that have also sought me out, as an unusual predestined affinity
between human beings and nature. I could not know exactly when I was deeply impressed by
the beautiful works of " Meditation Stones", the images that created the seeds of happiness
for life with simplicity and subtlety of their contents.

Displaying and introducing to visitors the works of Meditation Stones this time, I humbly wish
to balance the hustle of social life and the quietness of internal life, the transient
values, and the eternal truth, the trendy passion, and the refined pleasure.

The works of " Meditation Stones" are exhibited as a reminder of the enlightened values
from the sound of meditation koans, as a manifestation that awakens the psychic
values that time has inadvertently concealed.

“Meditation Stones” - works created by the erosion of rain and shine, the winds and the
waves and the Creator’s pull and push - have brought about pure beauty, an endless
source of joy, to anyone who has more than once been pensive towards silence to comprehend
things that Heaven and Earth do not utter.

Exhibiting and presenting the works of "Meditation Stones", I only attend to the emotional
taste, the marvel that Nature has carved into stones. Moreover, playing with stones is to
refer to the nature of Heaven and Earth, to melt my love into the tranquil mind of the
Universe to feel so much from rain and shine, from streams and rivers...
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TY KHEO THICH PONG BON
NGHI VE BO SUU TAP THACH THIEN

Ttr Xa xua, con ngudi da biét thudng thirc vé dep cia da nén da dua da vao tan trong vuan,
trong nha clia minh. Tirng budc da hinh thanh nghé chgi da canh.

Va mot khi da ndi dén “nghé chai”, thi néi nhu’ Nguyén Du: Nghé chdi ciing 1am cong phu.

Nerng dé biét cho tudng tan dé& chai qua khdng dé chit ndo, béi tuy vao su’ cam nhan cua
moi ngudi vé vién da, hon da truéc mat ma co nerng ly g|a| riéng. Lic &y, moi vién
da, hon da trudc mat ching ta nhu ¢d linh hon riéng, cam giac riéng...

Nhin nhiing vién da cua nha suu tap Han Tan Quang, t6i lai thay anh c6 cach chai riéng, va it
ngudi suu tap nhu anh. BO suu tap da nay, anh goi la Thach Thién. Bay la thuat ngir riéng
€O cua anh, va b0 suu tap da nay toi tin cling riéng co cua anh.



Dao Phat 1ay thanh tinh lam g6c nén chir Thién cé nghia la yén lang. TU xua, Viét Nam
cung véi mot so6 nu'dc dong van déu chiu anh hudng cua van hda Trung Hoa. Do dd, ndi dén
Thién, nhiéu ngudi nghi dén Thién tong xuat phat tir Trung Hoa do Sd T6 B6 Dé Dat Ma sang
lap.

Thién tong quan tam dén kinh nghiém chirng ngd, da pha manh nhat moi nghi thirc
ton giao va moi li luan vé giao phap.

Thién tdng chi khuyén hanh gia toa thién (ja. zazen) dé€ ki€n tanh, dugc coi 1a con dudng
ngan nhat, dong thdi cling la con dudng khd nhat. Nhitng nét ddc trung cta Thién tdng cd thé
tom tat nhu sau:

AT Batlap van tu Khong 1ap van tu
#oM0E  Gido ngoai biét truyén  Truyén gido phap ngoai kinh dién
BHig AL Truc chi nhan tam Chi thang tdm nguGi

RS Kién tanh thanh Phat  Thay chan tinh thanh Phét.

Qua bai ké nay, ching ta cang hiéu thém va quy trong bd suu tap Thach Thién. Véi tdi, co
duyén da dén vdi anh va da dén lac héi du diéu kién mdi co6 dugc bd suu tap Thach Thién nay,
ch(r khdng phai ai mudn ciing dudc, ai cd tién cling mua dugc.

Nhan dan ta c6 tuc tha da tur rat sém. Qua VIET DPIEN U LINH TAP (2 EE’EE) ai cling biét
tuc thd da cd tlr thdi An Duong Vuong. Than Cao L6 1a Thach Than.

Khi dao Phat vao Viét Nam da hoa tron vdi tin ngu8ng dan gian, nén tin ngudng phung thd
van ghi dam tuc thd da: Thach Quang Phat...

Do vay, khi nhin b suu tap Thach Thién cta anh Han Tan Quang, t6i cf nhu' bi cu6n hut va
mac stc tudng tugng nghi vé chu' Phét, chu' B6 Tat da hién hién trén tirng vién da riéng cé cla
anh.

TU bd suu tap Thach Thién nay, clng Vi I6i, day cla ngai So T6 Thién tdng Trung Hoa vira
dan trén, t6i nghi da vo ngon nhung lai an chira sirc song diéu ky cia tao héa, cua
nhan sinh... béi bo suu tap nay khong hé c6 ban tay can thiép cuia con ngugi.

MUrng Pai L& Phat dan Lién Hiép Qudc 2014 (Phat Lich 2558), nha suu tdp Han Tan Quang trién
Iam b6 suu tap Thach Thién tai Chua Phat hoc Xa Lgi (TPHCM) va an hanh bd suu tap nay, toi
ghi lai mady IGi cdm nghi va tran trong gidi thiéu vdi ban doc gan xa.

THOUGHTS ON
THE MEDITATION STONES COLLECTION

BY BHIKSU THICH DONG BON

Since ancient times, humans have enjoyed the beauty of stones so much that they have
brought them into their gardens and homes.

And so, step by step, the entertainment of enjoying landscape stones was established.

Once it comes to "entertainment”, it is just like Nguyen Du'’s saying: Even entertainment is very
elaborate.

However, it is not easy at all to know thoroughly to enjoy. One will have his explanations on
the stones before him according to how he feels about them as it seems that every one of them
has its soul and feelings.



Contemplating the meditation stones collection of Mr. Han Tan Quang, I could see that he had
his way of enjoying, and few collectors are like him.

He called his stone collection Meditation Stones.

That is his unique term, and I believe his stone collection is also exclusive. Buddhism root
is serenity, so the word Zen means silence. Since ancient times, Vietnam, along with
several other countries of similar culture, has been influenced by Chinese civilization.
Therefore, when it comes to Zen, lots of people think the Zen Buddhism originated from China,
founded by the Founding Bodhidharma.

Zen Buddhism is concerned with the experience of enlightenment, having fought for the
abolition of most religious rituals and all theories of Dharma. Zen Buddhism only advises
practitioners to meditate (JA. Zazen) for enlightenment, which is the shortest and also the
hardest way. The essence of Zen Buddhism can be recapped as follows:

Bat lIap van tu

Giao ngoai biét truyén
Tru'c chi nhan tam
Kién tinh thanh Phat

Not set up scriptures

Special transmission outside of the teaching
Point directly to the mind
To see one’s own nature and become a Budddha

Through this stanza, we comprehend more thoroughly and value the Meditation Stones
collection. To me, the potentiality and conditions have come to him and helped him qualify for
this collection of Meditation Stones, which cannot be possessed nor bought with money. The
Vietnamese people have got a custom of worshiping stones very early. Through Viét dién U
Linh, everyone knows the stones worshiping custom dating back to the An Duong Vuong time.
Cao Lo genie is a Stone deity. In Vietham, Buddhism has mixed with folk beliefs; that's why
worshipping religion still recorded the tradition of stone worshipping: Light Stone Buddha.
Therefore, when contemplating Han Tan Quang’s Meditation Stones collection, I was
fascinated, imagining that Buddhas, Bodhisattvas appeared on each of his stones. From this
Meditation Stones collection, along with the teachings of the above-mentioned Chinese Zen
Master, I think rock stones hide in their silence the miraculous vitality of the Creator and human
life just because there is no human intervention in this stone collection.

Upon the United Nations Great Celebration of Buddha in 2014 (Buddhist Calendar 2558),
collector Han Tan Quang exhibited his Meditation Stones collection at Xa Loi Buddhism Temple
(HCMC), printed and published books on this collection. I noted down a few words of my
feelings and respectfully introduced them to readers everywhere.
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MEISETSU

Bong chu tiéu I3n trong suong mu
76i chi nhan ra chu
Nho tiéng chudng ngén



By Meisetsu

The little novice’s shadow
merged into the mist.

I could only recognize him
thanks to the bell’s resounding.

VU GIA
Thach Thién

Loi rang,

Truc chi nhén tdm

Sac khdng khong sac

Loi Idm clng khéng

Em gieo mot tiéng to’ dong

Anh nghiéng vai dé xudng song...
Thach Thién

Jhana Rocks

By Vu Gia

Saying goes that,

Point directly to your mind

to see existence and seemingly inexistence
without any mistakes.

You pitch a sound of music

and I incline to shoulder it

to cast into the river...

the Jhana rocks

TRU VU

Gau

Khénh gidc déng mién
Hang sdu

ba nhap thién

Tang da cung tang gau
Pdng thé vdi son tién

The Bear

by Tru Vu

Sprawling in hibernation

In the deep cave

The rocks are seated in meditation.
The rock and the bear

Are of the same nature

as the mountain fairies.

NGO VAN PHU
Long thanh



Phat tai tdm, Phat day
O hién sé gdp lanh
Long thanh &t Phat dé,

Ha tét phdi dua tranh

Candour

by Ngo van Phu

Mind here and now is Buddha,
That's Buddha’s teaching.

A good deed is never lost.
Buddha supports those

who are candid.

What is the good of contending with others?

TAN HOAI DA VU
L& da

C6 mot budi ta ndm say trong dd
Ho6n theo em mdy trdng phia chén trovi
R&i ngan buéi gidc mo déy buém lg

Dd khong loi ma 1é hod sao roi...

Tears of Stones
by Tan Hoai Da Vu

Once I got drunk, resting inside the rocks
My soul follows you_the white clouds

On the horizon

Then in thousands of dreams

filled with unfamiliar butterflies

Silent stones’ tears turn stars falling...

NGUYEN KHANH HONG

Cam tac Thach Thién
« |Thién



Mu6i nam thién déng da mon
Tinh thu but ngoc van con thién thu
e Hoa
Sao bang mot vang sang
Thénh thang bay luon khap ta ba
Nam im — vién da cudi
e Duyén
Mua bay lac 167
bom nu thoi gian
Théi hdn ds cudi
Duyén
Composition Inspired by Dhyana Rocks
By Nguyen Khanh Hong
e Jhana (Meditation)
After ten years of meditation and abrasion in a grotto, rocks became timeworn.
But the love letters and gem pens remained immortal.
e Sadhya (Metamorphism)
A haloed meteor
has freely hovered all over the human world
while a pebble has been staying still...
e Pratyaya (natural association)
Drizzles have gone astray,
creating the buds of time
and getting pebbles ensouled
Prayana

GIANG NAM

Ban tay trén da thud nao

Nhur o7 goi tdi ngan sau kiép nguoi
7ém thién tod khap mudn noi

Vi hanh phuc, vi cudc doi binh yén

by Giang Nam

The hand on the stone in olden days

Is like a message to human life in the future.
Dhyana mind spreads all over the world

For the sake of happiness and of a peaceful life.

CAO QUANG VAN

Pa tram tu

Gi7a tan cung hoang liéu

La roi niém cé tich

Ngong méy tréi trong chiéu

Dd im 107 ¢d ' tich

MEDITATION ROCKS

In the immensity of solitary wildness
Leaves have fallen in loneliness,

Seeing dusk clouds drifting across the skies,
And the serene rocks deep in legends.



Pa hat

Tran in troi thu quanh
GIo tham mdy ngan xa
Lung dobi nghe sudi hat
P& nhdm khiic tinh ca

SINGING ROCKS

With lonesome autumn skies reflected on the front,
Remote mountain and forest wind and clouds
Listen to singing streams over the hillsides

And rocks murmuring the love song.

Pa mac mang

Gitla muén trung suong gio
Ngdi Iang sudt ngay dém
Mo tuyét day Hy Ma

ba run niém vé bién...

DAYDREAMING ROCKS

In myriads of dews and wind
Sitting still all day and night long
Dreaming of Himalaya deep snow
Rocks vibrate through infinity...

NGUYEN THAI SON

m A AN
Giat minh
D4 triéu tudi rdj, Ta mdi sinh
Bao nam vi tru chang thay hinh
Trang gia, Nui van con "Non” mai
Guong soi nhoe toc bac. Giat minh...

By Nguyen Thai Son

I was born

when rocks got millions of years old.
The Universe has forever stayed whole
with the Ancient Moon

and the ever “"Ageless” Mountain.
Reflected vaguely in the mirror

is my gray hair.

Startled...

TRUONG NAM HUONG
Thach Thién

Nguoi thién hay da thién ddy

Néng mua quan tudng gio may kiét gia
Pa vua ta lai ngoai ta

Lang im cuoi khoc. V& oa. Lang im.



Meditation Stones
By Truong Nam Huong

Are humans or rocks sitting in meditation?

During rain and shine,

they visualize winds and clouds

while sitting in lotus posture.

Rocks are concurrently our inner and outer selves.
We weep and laugh inwardly.

Burst out. And quiet down.

"
CAO XUYEN
MO

Dui tdm vé twdng

Mé da vé thanh

Trung trung vang hwdng

V6 tw chdn kinh

TOCSIN

by Cao Xuyen

The formless original mind’s tocsin stick

And the soundless stone tocsin

Together they resound throughout the Universe

With the no-word true sutra.

PHAM THIEN THU

Lac Truong Xuan
Buon...

buon...

t6i hdi cdi toi

cai vua

mdi dén

cai di roi

la nhau?

Eternal Spring Happiness
Blue...

Sad...

I ask myself

that which has just arrived



and that which has just left
are
unfamiliar with each other?

Thach Thién

By Pham Thién Thu -14-06-2012
Oi “Lac Trudng Xuan”
Thién _ Tai va Hién
Bong bénh sac khong
Dac tué thi nghiép
Trén dinh Tuyét son
Quang nang tu tanh
b3

Qua t6i va toi
Giai khong nhat thiét
Ra nhan- va cho
Cay mang -Vién giac
Hanh thién -hanh thién
Binh sanh hy lac
(Hai c6i Am Dugng)

%

Xa nghiép thanh tinh

Dién bich am may
Pa-Ngusi-Vo6 tudéng

Quang quang Trudng Xuan

Dhyana Rocks

By Pham Thien Thu-14 June 2012
Alas! “Everlasting Spring Bliss”
Introspection _ Content and Present
Drifting and bobbing between existence and seemingly inexistence
Once enlightened one can see through his karmas.
On the top of the Snow mountain,
He who achieves lucidity sees his own original celestial nature

*

Through me and myself
All things are seemingly inexistent.
It turns out that Getting-Giving
are like A young plant- Perfect enlightenment.
Practicing and practicing meditation
towards Samadhi
will generate bliss
(in both worlds -Life and Death)
X

After acquitting all karmic debts,

One becomes serene,

Returning to his inner self

Within his own small temple.
Rocks-Humans-Animitta

are in pure limpidness of eternal Spring

PHAN XUAN HUONG
An tucng bai da xi&r Tram

ba ngdi
da dung
dd nam choi



tu hop chi day
ngam chuyén doi...
trédm mac

pho I gan

tué nguyét

X' Trém mot coi da
thach

moi!

Impression on Tram'’s rock shore

By Phan Xuan Huong

Sitting rocks

Standing rocks
Lying-about-leisurely rocks

For what all of you rocks
gathered here

To ponder on life matters...?
Ruminate and remain motionless,
showing bravery over months and years
Tram’s realm of rocks

challenges and invites

the whole world!

LE MINH QUOC
NGAU CAM

Tung phién da co linh hon

Ngan nam nay van sinh tén an nhién
Sao khéng rid bo uu phién

Hoc tu’' nép da dang thién vé uu?

SUDDEN INSPIRATION

By Le Minh Quoc

Each ensouled stone

has existed in equanimity

for thousands of years.

Why don’t you extricate yourself from sorrow
and learn from the stone habit

its carefree‘ .l'l\hana posture?

TA DE

Tho Thach Thién

Tao hoa y lién thong

Khac ghi Thién trén da

Ngan nam ngdi thinh lang

V6 ngdn ngd sac khdng

Verses of Dhyana Rocks

by Ta De

The Creator with well-connected ideas
Has engraved Jhana on rocks,

That have sat still

over thousands of years,

Mute in their enlightenment of existence and seemingly inexistence



LE TU HIEN

Coi Thién

CBi tinh nao biét c6 khéng

Céi minh dém séng muén trung bua véy

Vuwon swong dao got sém ngay

Tir trong dd céi no vai béng hoa

Dhyana Realm
by Le Tu Hien

Have we been aware
That at night, our love realm is besieged by myriad waves.
At dawn, we stroll in the dewy garden,

Seeing a few flowers blooming from stone roots.

HAN TAN
Mé

Con mé da cudi
Chot nhd sdc khdng
Biét dau nguon coi
May khoi niu long
Passion

By Han Tan

My passion for pebbles

was suddenly awakened by

existence and seemingly inexistence.

No source could be found

as clouds and smoke still clung to my soul.

HO CONG KHANH
THIEN

Ldng

nghe dd vong

loi kinh

mot o



khéng noi
tor

nghin ndm qua

Meditation

By Ho Cong Khanh

In serenity, | listen to

the sutra echo from stones
A word unspoken

Sicnce thousands

of past years

THIEN

Thé gian du logi
hinh hai

Hoa chdng mdi cé
tron hai mdt Bom
Co nguoi

quo cli nGu com
Tuong chao

Ciing du lam thom cuéc doi

MEDITATION

by Ho Cong Khanh

There are a variety of shapes

in this earthly world.

Except that

little Bom with his two round eyes.
Someone gathers firewood to cook rice

For meals with soybean jam and soya cheese, enjoying a gloriously happy life.



DUONG XUAN PINH
AN NHIEN

khéng mong

chod hoa nd

Chang lo

Hoa chong tan
Long ta nhu suong
Khoi

Lang 1€ ddy va tan

SERENITY
by Duong Xuan Dinh

Not expecting flowers to bloom
Nor being worried flowers to wilt soon.
My mind is like dew and smoke

That silently filled then vanishing

TO HOU
Nhan

muén doi

troi dat tang mua
Xuén

Xin sang

long ta

mot chir nhan
Humanity

By 70 Huu

Heaven and Earth
have perpetually presented
Spring.

May our hearts

be illuminated

by humanity.



HUYNH NGOC TRANG
“NEU PU'OC TAM NHU DA”

Da twa bd doan trai van nién,

T6i nay chan ké dén tham thién.
N&m ndm néu duoc tam nhw da,
Ngdi rach b6 doan ngd dai thién.

[Trich d& khoan blrc vé Tac thién thach phd]
1.

Cuc da dang bay trudc mdt ching ta day, n6 khong to, khong hinh déng, khéng ngén ngtr,
nhung trong nd ham chra mét sirc s6ng nghiém nhién nhu mot qua ndi hung vi... Ky that
chiing ta cho nd nhu’ mdt hon ndi cling khdng quan trong gi, quan trong 1a cuc da nay thé hién
ra cdi linh khi clia dét tr&i cling céi I3ng man hao phdng cla tao hda; né bi€u hién cai “tanh
ban nhién” cia nd: tram dinh, cudng nganh, kién trinh, phac that. Ching ta la ngugGi giam
thudng da néu nhu khong vi hinh dang va sdc mau cda cuc da ma mé, cling khong vi nd la cuc
da trai dudng ma khinh, thi ching ta hay truc tiép khé& nhap vao “ban thé sinh mang” cla cuc
da hau tham nhiép cai “ban lai dién muc” ciia né ma quay vé nhin lai “ban lai dién muc” cla
moi ching ta.

bing la cuc da nay khong c6 dang vé, v6 hinh tudng nhung khong chd nao khdng hinh déang;
dung la cuc da nay khong ngon ngir néi ndng nhung khong cho nao la khong ngdn ngif; ndi
ham cla n6 phang phat nhu cai dang vé thuan khiét, hon nhién, gian phac va tinh Ilugc tu
trong cai dang vé phuc tap ma ra, hodc tir cai tuyét déi khong hinh tudng nhung véi mét diém
“tinh vi” v6 tudng nci Tam chdng ta thém vao... mot diém théi - mot di€ém ma thém hon &t qua
nhiéu, it han at qua khong, thi cai canh gidi clia chit “tinh vi” ma Tam chdng ta thém vao véi
da: canh gidi ngudi tim dén vdi da, ma da khé ngd cung ngudi - khd ndi nén IGi dudc, hodc nd
phang phat nhu mot cau “thoai dau” ma ching ta quy két tur trong van chuong ngit luc ra,
hodc tur trong cai vO ngdn tuyét doi ching ta tung Ién mot cau Phat ké. Cau “thoai dau” hodc
“Phat ké” la dé tu ching ta: nhitng “thirc gid” tu thirc, “bat thic gid” tu bat thirc vay. Do la
ban ly d€ ching ta biét tai sao cuc da nay “vo hinh nhi vd s& bat hinh; vd ngdn nhi v6 sG bt
ngdn”. Chdi da la mot tha tiéu nhan, mét diéu dugc va cling cd thé tam coi nhu' mét pham trg
dao than dan chidng ta trd vé véi tanh ban nhién cua ching ta.

2.

Thach ngoan la mot phuang phap phi nghé thuat vi phuong phap thudng ngoan da khong co
b&t cf chuén tdc nao dé thé& hién cai ding vé su vat ca vi chliing thudc vao tri kién cd nhan
dudc thé hién qua cai nhin cta ho vé khdi da. Tuy nhién, tir nghé thuat dén phi nghé vé mat
hinh thdc (chi cho su), dau thay ching cé su ngan cach vai ban thé (ly), nhung tuu trung, su
ngan cach do 1a mot su can thiét d&€ nhd dé chidng ta mdi cd kha ndng budc dén budc thir hai
hau thé nhap vao ban thé cla su vat. Do su’ can thiét nay nén hinh tudng cuc da cling du’ phan
quan trong vao tinh quyét dinh cla viéc thdu dat ban thé su’ vat, méc du ching chi la phucng
tién.

O day, chinh vi su khdng hoan thién clia viéc thudng I8m da dén ndi cling tan cla nd, cho nén
su' gidi han cua ching dugdc dat ra trén binh dién tuong doi, theo mot gidi han nao dg, trong
cach thudng Iam theo tri ki€n cla ngudi d6. Do do, ching khong cé ti€ng ndi chung cudc nhu
Thién tong khi vugt qua khoi nhitng tat cong an, hay nhiing cu thoai dau dugc dat ra cho



hanh gia. Cac thién thach nay, néu dem trinh dién trudc nhan quan cua cac hanh gia Thién
téng, thi ching s& trd thanh nhitng tét céng an. Nhd vay ma chdng ludn luén & trong dang tu
tai, lGc nao cling hdp dan moi ngudi. Vi ching tu tai cho nén khong ai c6 thé bat dudgc ching:
khi ma mot vat cang khéng thé thu dac thi vat thé &y cang hap dan hon. Nhung chinh nhd su
khéng tha dac dugc ma chiing lay ddng dugc tdm thic moi ngudi, dé tir dé ching tré thanh
cai bi vuot qua. Vi thé, cac cuc da trong suu tap nay, trudc hét ching ta chi dugc coi nhu
nhitng vat da dugdc thu dac trong cai dién tuong ddi qua nhitng tén dat cla ching va ching
lubn ludn tuy thudc vao truc cdam cua nhirng ngudi thudng lam.

Chuing ta khong can phai doc nhitng dong chir dugc ghi dudi mdi cuc d& ma chiing ta cé quyén
nhin ching qua cam nhan riéng ctia minh, chr khong nhat dinh la phai nhu thé nay hay thé no
theo cdi nhin chung. Chinh vi su’ khong cé tiéng ndi chung vé mat tuong d6i cho nén tu day
ching hinh thanh céi nhin khac vé su, véi con mat cia nha Thién [a “tir ddu dén va sé vé dau”
chiing s& bién thanh khéi nghi, va tir nhitng khéi nghi nay, néu biét ddy ching dén cho tan
cung, thi ngay dudi chan nhitng khéi da nay sé v3 tung, bién thanh hu khong trong cai nhin
thuc hiru.

IF WE CAN ATTAIN THE MIND OF A STONE

"If we can attain the mind of a stone..."

The stone is like a meditation cushion already used for thousands of years.
So far, lots of people have been seated in meditation on it.

In five years, if their minds can be like the mind of stones.

Then, once the meditation cushion tore out, they will recognize Heaven.

[From the drawing Tac Thién Thach Ph{]

1. The stone presented before us is not big; it is formless, wordless, but it contains a natural
vitality as distinguished as a majestic mountain ... However, that comparison is not the point;
what matters is that this stone manifests the spirit of Heaven and Earth and the liberal romance
of Nature. It expresses its essence: unruffled concentration, unyieldingness, faithfulness,
plainness. We appraise stones and enjoy contemplating them. If not being passionate about
their shapes and colors nor underestimating them because they are just road metal, we had
better participate in their “life essence” so that each and every one of us can silently understand
its “true nature” to return to our “true nature”.

This stone indeed has no appearance, no visible shape, but actually, it is nowhere without form;
nor has it any spoken language, but in fact, it is nowhere without speech. Its content wafts in
a pure and moderate appearance generated from a complex one, or the absolute formlessness
except for a formless "emotional taste point" in our mind ... Just a point - a point added more
must be too much, less must be too empty. The realm of a little "emotional taste" our mind
adds to the stone is: the seeker coming to stones for stones to spiritually connect with humans
- hard to express in words, or it's vaguely like the "first utterance" we induce from the literature
and collection of phrases or the absolute silence that we recite a Buddhist verse. The "first
utterance" or "Buddhist verse" is for ourselves: the “intellectuals” to be self-conscious, the "non-
intellectuals” not to be self-conscious. That is the essential logic for us to know why this stone
“is invisible but nowhere is not invisible; silent but nowhere is not silent”. Stone recreation is a
leisurely pastime, a miraculous drug. It can also be temporarily considered as a Varga assisting
our meditation posture to lead us back to our true nature.

2. Stone enjoyment is a non-artistic method because the mode of appreciating stones does not
have any regulations to manifest the right about things but based on personal perception
expressed through their stone contemplation. However, from art to non-art relating to form



(only for the fact), although they are cut off from essence (physically), after all, that separation
is essential as it enables us to go to the second step to enter the nature of things. Thus, stone
appearances also play a significant role in the decisiveness of penetrating the essence of things
though they are only means.

Here, because one cannot enjoy stones comprehensively, their limits are set on a relative plane,
following a definite frontier and depending on his knowledge in stone enjoyment. Therefore,
they do not have the final voice like Zen Buddhism when passing through the koans, or the first
utterances given to the practitioner. These meditation stones, if presented to Zen practitioners,
will become koan shortcuts. As a result, they are at all times in the bearing of being content,
always appealing to people. Because they are content, no one can catch them: the more
unattainable an object is, the more attractive it becomes. But, thanks to their unattainability,
they can stir consciousness, thenceforth become surpassable. Therefore, the stones in this
collection, first of all, can only be considered as objects attained in the relative aspect through
their given names. And they always depend on the direct perception of those who behold them.

We do not need to read the words written under each stone. We have the right to contemplate
them through our feelings, not necessarily be like this or like that upon the general view.
Lacking a collective voice in relative terms, they form a different view of things from here. In
the Zen mind, “from where and where to” they will turn into suspicion. And from these
suspicions, if being pushed to the edge, then right at their foot, they will burst, turning into
nothingness in a realistic view.
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“Thach Thién"”, bo suu tap da quy hiém

Thuong toa — TS Thich Péng Bon: “Tu bd suu tip “Thach Thién” nay,
lién hé véi bai ké cua So T6 Thién téong Trung Hoa, ngai B6 Dé Pat Ma:
Gido ngoai biét truyén/ Bat Iap van tu/ Truc chi nhan tdm/ Kién tinh
thanh Phat (Truyén gido phap ngoai kinh dién/ Khdng Iap van tu/ Chi thdng tdm
ngudi/ Thay chan tinh thanh Phéat), téi nghi da vé ngdn nhung lai an chira
sirc song ky diéu cua tao hoéa, cia nhan sinh...

Ming Dai Ié Phat dan Lién Hiép Qudc VESAK 2014 (Phat lich 2558), Trung tam
Nghién c(u Phat gido Viét Nam, Ban Phat hoc Chua Xa Lgi va nha suu tap Han
T&n Quang phdi hop td chiic 7rién I5m Thach Thién tai Chua Xa Lgi (TPHCM), tir
ngay 6.5 dén ngay 13.5.2014. Sau gid khai mac, hang tram nguGi nhe budc
thudng thirc vé dep cua da, cla nhitng “thién tudng” ma tao hda da tac vao da.

Tu “Thach Thién” nhin lai “ban lai dién muc” cia minh

99 hién vat dudc trung bay tai 7r7én /6m Thach Thién da lam ngudi xem bat ngd,
vi moi hién vat déu c6 moi vé day y vi thién ma khong hé cd ban tay can thiép
cla con ngudi. Thugng toa — TS Thich Tam Dlc, Phé Vién trudng Vién Nghién
ctu Phat hoc Viét Nam, cling c6 nhan xét tugng tu. Sau mot vong thudng lam,



Thugng toa — TS Thich Tam Bic cho biét méi dau c tudng la nhirng buc thu
phap hodc nhitng buc tranh vé dé tai Phat giao dugdc v€, dugc in trén da, khong
ngd do la nhitng vién da cd san trong thién nhién; nhirng dudng van trén da tu
nhién lai hién 1én nhirng hinh anh rat la; c6 vién da hién Ién hinh Bdc Thé Tén
dang dling trang nghiém nhin xudng cdi Ta ba; cd 1dm vién da co6 dudng van hién
lén nhirng vi thién su’ dang nhap dinh, dang dién bich... “Phai noi, day la bd suu
tap la, chua tirng c6”, Thudng toa — TS Thich Tam D¢ khang dinh.

Phat biéu tai budi khai mac 7rién Idm Thach Thién, nha nghién cru Huynh Ngoc
Trang, c6 rang nhitng cuc da dang bay trudc mat ching ta day, nd khong to,
khdng hinh dang, khéng ngdn ngif, nhung trong né ham chifa mét sic séng
nghiém nhién nhu mot qua nui hung vi... Ky that, chdng ta cho né6 nhu mot hon
ndi cling khdng quan trong gi, quan trong la cuc d& nay thé hién ra cai linh khi
clia dét trdi cling cai 13ng man hao phdng clia tao hda; nd biéu hién cai “tanh ban
nhién” cla nd: Tram dinh, cuang nganh, kién trinh, phac that. Chlng ta la ngudi
giam thudng da néu nhu khong vi hinh dang va sac mau clia cuc déd ma mé, cling
khong vi no la cuc da trai dudng ma khinh, thi chdng ta hay truc ti€p khé nhap
vao “ban thé sinh mang” cla cuc d& hau tham nhi€p cai “ban lai dién muc” cla
né ma quay vé nhin lai “ban lai dién muc” cia moi chdng ta.

Qua that nhu thé, rat nhiéu ngudGi sau mot vong thudng ngoan roi lai... mot vong
quay lai va ban than ding trudc vién da ma minh vira cam nhan dugc “cai gi do”
toat ra t nhirng dudng van trén vién da.

Ong T6 V&n Thién (quan 4 — TPHCM), ndi: “Vdi vién da dudc dat tén 1a “HJ thant’
nay, t6i thdy ddi bd cé khi bang phang, cd Iiic chénh vénh nhu ddi ngusi von gép
phai. Néu ai khong biét dirng budc diang luc, ding cho thi dé dang trugt xudng
h& tham... Dudng nhu thdi nao, d&i nao cai h6 tham c nhu mudn “dén dgi” con
ngudi, bdi da la ngudi thi phai ludn déi dién véi cai h6 thdm dang chd phia trudc.
Nhin da@ ma ngam lai minh ciing thu vi, anh a”.

Loi nhac nhé vé nhirng gia tri khai ngd

Theo nha suu tdp Han Tan Quang, dé c6 bd suu tdp “Thach Thién” nay, anh da
dé€ tdm hang chuc ndm va ciing cd nhiéu cd duyén xao hgp mdi nén... Gdp dudc
vién da “trdng y minh”, anh déu khoe vdi anh em, ban be va cdi vui nhat la anh
em, ban bé déu chia sé niém vui ay v@i anh. Nhiéu nha tha da “tic canh sinh
tinh” tir nhitng vién da suu tap cua anh. Nha thd Giang Nam viét:

Ban tay trén da thud nao

Nhur loi goi toi ngan sau kiép nguoyi
Tam thién téa khap mudn noi

Vi' hanh phuc, vi cudc doi binh yén.



PUlng trudc vién da co tén goi “Bat nh/’, nha tha Ngé Van Phu “ngb” theo cach
cla minh:

Phat tai tam, Phat day
O hién s€ gap lanh

Long thanh at Phat do
Ha tat phai dua tranh.

Nha tha Pham Thién Thu thi ¢ cdi nhin khac:
Buon...

Buon

T/ hoi car toi

Cai via mdi dén

Cai da di roi

/a nhau?

v.v... L8p ngudi tré han nhu nha tha Trudng Nam Huang thi mudn cham dén cai
thanh tinh, cai yén lang cta Thién:

Nguoi thién hay da thién day

Nang mua quan tuéng gio méay kiét gia
b3 vua ta

lai ngoal ta

Lang im cuoi khoc

V& oa

Lang im.

Noi nhu' nha thg, triét gia nguGi My Ralph Waldo Emerson (1803-1882): "Hay két
thic moi ngay va quén nd di: ban d§ lam moi viéc co thé duoc. Bi vudng mac va
doi dién vai chuyén vo ly, ban hdy nhanh chong quén hét di. Ngay mai la mot
ngay mdi; ban s€ phai bat dau ngay nay trong thanh than va vdi tinh thén cao,
Vi thé ban khéng nén dé chuyén khdng hay vudng bén minh”. Va ban bé da chia
sé vdi “cach chdi” cla anh, thé la vui.

Nha suu tdp Han Tan Quang, ndi: “Vdi tdi, nhitng tdc phdm “Thach Thién” dudc
trung bay 6 day nhu mot I8i nhdc nhé vé nhiing gia tri khai ngd tir dm thanh cua
cac cong an thién, nhu mét su’ hién hién khai day nhifng gia tri tdm linh ma dong
thdi gian da vo tinh che 18p. “Thach Thién” — nhitng tac phdm do su’ x6i mon cla
nang mua, song gié, day dua clia tao hda — da dem lai mdt vé dep thanh khiét,
mot ngudn vui vo tan, ddi véi ai d& hon mot [An trdm mac trudce 18ng im dé nghe
ra nhirng diéu ma dat trGi khong ndi”.



Qua trién I3m nay, anh mudn ngudi thudng ngoan chi trong dén céi tinh vi, cai
ky diéu ma tao hda da tac vao trong da. TU do, ngudi xem tim dén cai nhién tanh
cla dét trGi ma hoa cai tinh clla minh vao cai tdm tinh 18ng cla vi tru dé cdm
nhan biét bao diéu ma ddi ngudi da, dang, s€, tham chi chua kip ném trai qua
mot vong ddi ban ron, lo toan...

Thuong toa — TS Thich Pdng Bon, Gidm ddc Trung tdm Nghién clru Phat gido Viét
Nam, cho hay: “Khi nhin bd suu tap “Thach Thién” cia anh Han Tan Quang, toi
c nhu bi cudn hdt va méc sirc tudng tugng nghi vé chu Phét, chu BS tat da hién
hién trén ting vién da riéng cd cua anh. TU bd suu tap “Thach Thién” nay, lién
hé véi bai ké clia SG T Thién toéng Trung Hoa, ngai B6 Dé Pat Ma:

Gldgo ngoai biét truyény Bat Iap van tuy/ Truc chi nhan tamy Kién tinh thanh Phat
(Truyén gido phap ngoai kinh dién/ Khong I8p van tuy Chi thdng tam nguol/ Thdy
chén tinh thanh Ph3t), t6i nghi da vé ngdn nhung lai &n chira sirc sdng ky diéu
cla tao hda, cua nhan sinh... b&i b suu tap nay khong hé cé ban tay con ngudi
can thiép”.

C6 thé trong nha, trong vudn cla nhiéu ngudi cd nhitng khéi da, nhitng vién da
to hon, dep han, mang y vi thién hon, song dé cé mot bd suu tép “Thach Thién”
cla anh Han Tan Quang cho nguGi ngudi thudng Iam nhu thé nay khong dé. Qua
99 hién vat, ding haon la 99 tac thé’m cla tao hoa tao tac dugc trung bay tai
Chda Xa Lgi (TPHCM), mung Dai |é Phat dan 2014 (PL 2558), t6i nghi “Thach
Thién” la b6 suu tap da quy hiém.

VU GIA

"Meditation Stones", a rare gem collection

Venerable - Dr. Thich Dong Bon: "From this" Meditation Stones" collection,
in connection with the stanza of the First Patriarch of Zen Buddhism,
Bodhidharma: Giao ngoai biét truyén / Bat Iap van tu' / Tru'c chi nhan tam
/ Kién tinh thanh Phat (Propagate Dharma outside the scriptures / Write no texts
/ Point directly to the mind / Comprehend one’s nature and reach Buddhahood), 1
thought that the silent stones enclosed the miraculous vitality of Nature
and human life.

Celebrating the United Nations Vesak Day 2014 (Buddhist calendar 2558), Vietham
Buddhist Research Center, the Buddhist Department of Xa Loi Pagoda, and collector
Han Tan Quang jointly organized the Meditation Stones Exhibition at Xa Loi Pagoda
(Ho Chi Minh City), from 6 May to 13 May 2014. After the opening ceremony,
hundreds of people enjoyed the beauty of the stones and the "Zen masters" that
Nature had carved into them.

From "Meditation Stones" looking back on one’s true nature

The 99 artifacts on display at the Meditation Stones Exhibition amazed the audience,
as each one had a meditative sense without any human intervention. Venerable - Dr.
Thich Tam Duc, Deputy Director of Vietnam Buddhist Studies Institute, also
commented similarly. After a viewing round, Venerable - Dr. Thich Tam Duc said at



first, he thought that it was calligraphy or paintings on the subject of Buddhism made
on stones. He did not expect they were all-natural stones. The patterns on such
stones showed very strange images. On a stone was displayed Sakyamuni Buddha
standing solemnly looking down on the human world. There were a lot of stones with
the stripe pattern showing the images of Zen masters facing the wall in samadhi. "I
must say, this was a strange, unprecedented collection"”, Venerable - Dr. Thich Tam
Duc affirmed.

Speaking at the opening ceremony of the Meditation Stones Exhibition, researcher
Huynh Ngoc Trang said that the stones presented before our eyes were not large,
being shapeless and silent; but they contained a natural vitality as that of a majestic
mountain. However, that comparison was not the point; what mattered was that this
stone manifested the spirit of Heaven and Earth and the liberal romance of Nature.
It expressed its essence: unruffled concentration, unyieldingness, faithfulness,
plainness. We appraised stones and enjoyed contemplating them. If not being
passionate about their shapes and colors nor underestimating them because they
were just road metal, we had better directly participate in their “life essence” so that
each and every one of us could silently understand its “true nature” to return to our
“true nature”.

Indeed, a lot of people after a contemplation round, they returned to be
dumbfounded before the stone that they just felt "something" emitting from the
stone stripe textures.

Mr. To Van Thien (District 4 - Ho Chi Minh City), said: "With this stone named
"Abyss", I found that sometimes both banks were even, sometimes as unsteady as
life itself that humans had often encountered. If one did not know exactly when and
where to stop, he could easily downslide into the abyss. It seemed that from time
immemorial, the abyss had always been "waiting" for humans. Because being human
means one had always been facing the chasm ahead. Contemplating the stones to
reflect on ourselves was quite intriguing, bro”.

The reminder of enlightening values

According to collector Han Tan Quang, in order to get this “Meditation Stones”
collection, he had been minding stones for decades and had also had so many
marvelous chances to obtain them. Whenever encountering a stone “to his desire”,
he always broke the news to his friends and delighted to have them share the joy
with him. Many poets had been moved by his collected stones to write poems. Poet
Giang Nam wrote:

The hand on the stone in olden days

Is like a message to human life in the future.

Dhyana mind spreads all over the world

For the sake of happiness and of a peaceful life.

Standing before the stone called "Non-dual”, poet Ngo Van Phu was "enlightened"
in his way: Mind here and now is Buddha,

That's Buddha's teaching.

A good deed is never lost.



Buddha supports those

who are candid.

What is the good of contending with others?

Poet Pham Thién Thu had a different perspective: Blue ...

Sad ...

I ask myself

that which has just arrived

and that which has just left

are

unfamiliar with each other?

Younger poet Truong Nam Huong wanted to touch the tranquility_the Zen
serenity: Are humans or rocks seated in meditation?

During rain and shine,

they visualize winds and clouds

while seated in a lotus posture.

Stones are concurrently our inner and outer selves.

We weep and laugh inwardly.

Burst out. And quiet down.

Speaking like poet, American philosopher, Ralph Waldo Emerson (1803-1882): "End
it every day and forget it: you had done everything you could. If getting stuck and
facing ridiculous things, quickly forgot them all. Tomorrow was a new day; you would
have to start this day in peace and with a high spirit, so you should not have let
yourself be troubled.” And his friends shared with him his way of enjoyment. That
was enough for fun.

Collector Han Tan Quang said: “To me, the "Meditation Stones" works exhibited was
like a reminder of the enlightening values from the sound of meditation koans, a
manifestation that awakened the psychic values that time had inadvertently
concealed. “Meditation Stones”_works created by the erosion of rain and shine, the
winds and the waves and the Creator’s pull and push - had brought about pure
beauty, an endless source of joy, to anyone who had more than once been pensive
towards silence to comprehend things that Heaven and Earth did not utter.”
Through this exhibition, he wanted the audience to focus on the love taste, the magic
that Nature had engraved on the stones. From there, viewers looked to the Nature
of Heaven and Earth to blend their love into the quiet mind of the Universe to feel
so many things that human life had not been and would not be able to experience
through a busy life cycle occupied with worries.

Venerable - Dr. Thich Dong Bon, Director of the Vietham Buddhist Studies Center,
said: “When contemplating Han Tan Quang’s Meditation Stones collection, I was
fascinated, imagining that Buddhas, Bodhisattvas appeared on each of his stones.
From this Meditation Stones collection, along with the teachings of the stanza by the
First Patriarch of Chinese Zen Buddhism, Bodhidharma:

Gldo ngoai biét truyén/ Bat Idp van tu/Truc chi nhan tdmy/Kién tinh thanh Phat
(Propagate Dharma outside the scriptures / Write no texts / Point directly to the mind
/ Comprehend our nature and reach Buddhahood), 1 thought rock stones hid in their
silence the miraculous vitality of the Creator and human life. Just because there was
no human intervention in this stone collection.”



Maybe there were bigger, more beautiful, more Zen-like rock stones in many homes
and gardens. But, to have a collection of "Meditation Stones" by Mr. Han Tan Quang
on exhibition for public contemplation like this was not easy. Through 99 artifacts,
more accurately 99 Nature’s works, on display at Xa Loi pagoda (Ho Chi Minh City),
to celebrate the 2014 Great Celebration on Buddha's Birthday (Buddha calendar
2558), I thought that “Meditation Stones” collection was a rare and precious stones
collection.

HA DINH NGUYEN

Tim loi trong da

Ong Quang ké réng han 20 ndm trudc, cong viéc Iam bdo khién 6ng Itc ndo cling
ban rén, dau 6c cang thdng ma khdng biét xa stress bang cach nao... Mot lan dén
chagi nha nguGi quen dang stra nha, thay trong san c6 dong da du dinh lam hon
gia son, 6ng tinh cd nhat dugc trong dong da dé6 mot hon da dai khoang gang
tay co hinh thu va hoa van rat la.

Ong mang vé nha sdm soi va khdm phé ra hoa vin do trdi dat tao ra nay lai gidng
hinh mét vi su’ dang toa thién, cang nhin cang thdy doc dao, sdng dong. Ngam
da bong thdy hon lang lai, vu tu trong bon bé cudc séng dudng nhu khéng con
dé nang nira...

Cho rdng day la mét cai “duyén” nén tir d6 6ng nay ra y dinh suu tdm nhing vién
da cé hinh dang, hoa van dé lién tudng dén thé€ gigi thién hoc, du 6ng khong phai
la mot phat tir thuan thanh. Gidi chuyén mon goi loai hinh suu tam da la “ngoan
thach”, con 6ng Han Tan Quang goi bd suu tap cua riéng minh la “thach thién”.
Ong khong phai dan chai da chuyén nghiép, khong bi rang budc bdgi nhirng tiéu
chi vé tirng loai d&, mau sac, do cing dé€ nhan biét mot vién da co gid tri, ma chi
cd mot tiéu chi la dudi goc nhin cia minh, vién da do, hoa van kia trai qua biét
bao mua ndng, qua su’ bao mon, mai gilia cia thién nhién da dé lai trén nd nhiing
“an ngl” cda thién.

Han 20 nam suu tam, dén nay bo suu tap “thach thién” cia 6ng Han Tan Quang
da cd gan 200 “tac phdm”. Nhiing vién da cé dang dap hodc hoa vén mang hinh
nhitng vi st dang ngdi kiét gia, nhitng chi ti€u, B6 Dé Dat Ma, Quang néng tu
tanh hay cé khi la mét dang nudi, mot day vuc, mot vat may, mot bong nguai thap
thoang... lam chgt vang vang trong tam tri ngudi xem mot bai ké vé & sinh tur:
Am duong déi bo, da ngdi tu’ lu, nguoi cir vén vo, troi dat thi hién, ngan nam mot
ngay, da mac huyén nhiém, tam nguoi con ngay.


https://thanhnien.vn/van-hoa/javascript:void(0);
https://thanhnien.vn/van-hoa/javascript:void(0);

Thudng ngoan da khdng co chuén tac nao dé thé hién ding su vat, ma hdy dé
nhan quan va tinh cam khi nhin hién vat bat trao cam xuc... Chu nhan b suu tap
boc bach: “Cam trén tay mot vién da da lang tham trbi dat tu ddi nay sang doi
khac, tUr dong nudc nay qua dong song khac, ai ma khong ngac nhién trudc su
ky diéu ctia ban tay mua nang... T6i di tim da va da ciling tim t6i, nhu’ mét duyén
ky ngd gilra ngudi va thién nhién”. Hoa si Rirng d& phat biéu vé “thach thién” cla
6ng Han Tan Quang: “Mét hon cudi nam trong nui, duéi khe sdu hang triéu ndm
van la hon cudi. Nhung nd sé trd thanh mét tdc phdm nghé thuét khi cé anh mat
cla con ngudi (nghé si) tim téi”.

Nhan dai & Phat dan Lién Hiép Qudc Vesak (thdng 5.2014), thugng toa Thich
Péng Bon tru tri chua Xa Lgi (TP.HCM) d& madi 6ng Han Tan Quang dem bd suu
tap “thach thién” dén trung bay tai chtia dé cac phét tir xa gan co dip thudng
Idm. Thugng toa Thich Ddng Bon da nhén xét: “Toi thdy anh Han Tan Quang ¢
cach chdi riéng va it nguGi suu tap nhu anh. Khi nhin bd suu tap “thach thién”,
toi clr bi cun huit va méc sl tudng tugng nghi vé chu Phat, chu BY tat da hién
hién trén tirng vién da riéng cd clia anh. Toi nghi da v ngdn nhung lai 8n chira
suic s6ng diéu ky cua tao hoa, cua nhan sinh”.

HA DPINH NGUYEN

Search for words in stones

Mr. Han Tan Quang - Editor of 7oday’s Knowledge Magazine - held two
records: The owner of the most numerous 'meditation stones' collection
(Vietnam record) and the largest number of strange-formed stamps
collection (Asia record).

Mr. Quang said that more than 20 years ago, journalism had made him always busy and
stressful but he did not know how to relieve stress ... Once, upon his visit to a friend’s
house which was under repair, he found in the yard a pile of stones intended to be built
into an imitation mountain. Then, he accidentally picked up from that pile a long stone
about a hand span with very strange shape and pattern.

He took it home to examine and discovered that the pattern created by heaven and
earth was like a monk seated in meditation. The more he looked at it, the more it
became unique and vivid to him. And, unexpectedly the stone contemplation made his
soul calm down, and all his anxiety in the chaotic life course seemed not to weigh him
down anymore.

Considering the encounter as predestined affinity, he started collecting the rock stones
with shapes and stripe patterns that made contemplators easily associate them to the
Zen world despite that he was not a devout Buddhist. Experts called this type of stone
collectibles "stones contemplation”, and Mr. Han Tan Quang called his collection
"meditation stones". He was not a professional stone enjoyment pursuer, nor bound by



the criteria of each stone type, color, hardness to identify a valuable stone. To him, the
only criteria for stones were how much and how long the rock stone with such a pattern
had undergone rain and shine, through Nature’s erosion and polishing so that finally the
"hidden language" of meditation was carved on it.

For over 20 years of collection, so far, Mr. Han Tan Quang’s Meditation Stones collection
had nearly 200 "works". The stones with shapes or stripe patterns like images of monks
seated in lotus posture, little novices, Bodhidharma, light energy of self-nature, or
sometimes a mountain, an abyss, a cloud, a looming shadow ... suddenly vibrated in
the viewer’s mind a verse about samsara _the cycle of births, deaths, and rebirths: On
both Yin and Yang, Stone seated thoughtfully;, Humans wandering, Heaven and Earth
appearing, Thousands of years being just one day, Stone being reticent mysteriously;
Human mind being still innocent.

Enjoying the stones did not have any standard for expressing things appropriately, but
let the eyes and feelings when seeing the collectibles stirred our emotions. The collection
owner confided: “Holding in hand a stone that silently drifted from generation to
generation, from river to river, one was not surprised by the magic of rain and shine ...
I searched for rocks stones, which also looked for me _ a predestined relationship
between humans and Nature”. Painter RUng (Forest) spoke about Mr. Han Tan Quang's
"Meditation Stones": "A pebble with millions of years buried deep in the mountain
crevice was still a pebble. But it would become an artwork once it caught an artist's
eyes.

On the occasion of the United Nations Vesak Celebration Day (May 2014), Venerable
Thich Dong Bon, Xa Loi Pagoda (Ho Chi Minh City)'s abbot, invited Mr. Han Tan Quang
to bring the collection of "meditation stones" to the temple for an exhibition. Venerable
Thich Dong Bon commented: "I saw that Han Tan Quang had his way of enjoyment that
few collectors got. Upon contemplating the collection of "meditation stones", I was
fascinated. And, in my imagination, the images of Buddhas and Bodhisattvas appeared
on each of his unique stones. To me, the silent stones contained the magical vitality of
Nature and life."

N N
NHAT LE
PHONG VAN NHA SuU TAP HAN TAN QUANG

“Tha choii ndo, toi ciing ¢6 gang cheoi hét minh”

Trong thé giéi vd ngdn cda Thach thién, c6 qua nhiéu via mach triét ly sau
xa vé vd tru, con ngwoi ma khi nhan ra khéng it ngwoi giat minh. Nguyén
Du (1765 - 1820) ting nhén ra rang: “Nghé choi ciing 1dm céng phu”, nén
choi Thach thién cing Ia tha vui tao nha, la cdch lang lai minh dé nghe
nhdng tiéng vong tam thire, dé thdy cudc doi con |am diéu vui...

Sau khi ném trai nhiéu cay dang, vui budn clia doi nguoi, dng Han Tan Quang
buwérc vao tha choi tri tué. Hon mét phan tw the ky, 6ng “chéo chong” Tap chi Kién
thire ngay nay va dwoc ban doc gan xa ung hd, dé dén hém nay, Tap chi "Kién



thire ngay nay" van déu ddn dén tay ban doc méi thang 3 ky vao cac ngay 1, 10,
20. Va thoi gian réi rénh 6ng da tim dén tha choi khac, da duroc xac 18p ky luc Viét
Nam: Thach thién va Tem. Theo cach néi vui cda nhitng ngwdi quen biét 1a dng
da choi va xéc Iap ky luc Viét Nam thir ndng nhét (d4) va thir nhe nhét (tem). Cach
choi cta 6ng Han Tén Quang ding nhw Nguyén Cong Trir (1778 - 1858) tumng
noi: “Cheii cho lich méi la chei/ Chei cho dai cac...”.

PHONG VIEN : Xin 6ng cho biét vé co duyén éng dén véi Thach thiéen?

- Néi co duyén 13 néi ¢én céi duyén may ma tao hoa dinh sin chtr khdng phai do con
nguoi. Nhung trong chuyén suu tap va thuong ngoan Thach thién caa téi mot phan
do co duyén va mot phan do “tinh toan” ctia con nguoi.

M6t 1an dén tham nha ban, gap ldc ban dang xdy nha, nhin vao déng da, toi thiy co
nhiing vién da c6 duong van khac la. Nhung tha “ngoan thach” da cé tir xa xua, da
c6 khong biét bao nhiéu sach viét vé tha choi nay.

Theo Tran Van Toan trong tac pham "Hanh trinh vao triét hec" (NXB Tri thic,
2009), thi ¢4 1a vat truong ton vi nd vitng chai. Trong vao tang da xu xi, c6 mot hinh
thi ky quai khong do ban tay con ngudi nin ra, ta c6 thé nhan thize dugc mot 16i hién
hiru vitng bén, khac han cac bién chuyén caa cudc doi, khac han 16i hién hitu quen
thugc ciia thé gigi nhan van. Nhan loai cling ding hai chit “giang san”, “song nii” dé
chi xr so ...

Tir xa xua, ca phuong Dong 1an phuong Tay, ngudi ta cho répg, da con 1a chd xuat
hién caa than thanh. Ngay nay, nhiing vién da tur troi roi xuong (thién thach) ciling
duogc nguoi ta tim mua vai gid khong ré. ..

Do d6, tha suu tap da khong cé gi méi, nhung ludn hap dan nhiéu ngudi. Néu lap lai
tha choi clia ngudi xua cling ¢o cai hay cua nd, song tai sao ta khdng tim ra nhirng
cai m&i tir thi choi Ay? D6 1a suy nghi ban dau dinh hinh trong t6i vé thu suu tim da.
Va toi da tim dén Thach thién!

PHONG VIEN : Qua bg suu tdp “Thach thién™ cua dng, chac chan ong phai biét,
tham chi phai c6 nghién czzu chit it ve Thien tong, nhat |a Thien tong Dai thira thi moi
co dwoc bo suu tap do so va la mat, hap dan nguoi xem nhuw the?

- Khi qua mét vong hoa giép, t6i thdy rang ¢ doi mudn tim cai gi goi la riéng co cua
minh thi minh phai dau tu cong stc, lao tam khé ta mai ¢6 chat hy vong, cha moi tha
khong phai “tir trén troi roi xudng”. Khi dinh hinh tha choi da “Thach thién”, t6i tham
khao sé&ch thién, trao d6i véi ban be, vai nhimg tu si Phat gido hiéu biét vé Thién tong
Pai thira. VA timg budc, toi hiéu dugc chut it “da 16ng” bai ké cua So T Thién tong,
ngai B6 Bé Pat Ma:

Giao ngoai biét truyén
Bat lap viin tw

Trwc chi nhan tam
Kién tinh thanh Phat

(Truyén gi4o phap ngoai kinh dién/ Khong lap van tu/ Chi thang tim nguoi/ Thay chan
tinh thanh Phat).



Tir d6, toi bat dau thich thu khi tim duoc vién da c6 nhitng duong van mang nang chat
Thién. Lam ldc, tdi ngdi mét minh véi vién da, véi chén tra, ngam lai cude doi, nhin
ti trong lai... Co nhitng vién da khi toi tam dat cho né mét cai tén (di n6 khdng can
c6 tén) nhu: Vo minh tiém an hay Thién no... lai goi 1én trong toi nhiéu diéu suy nghi
vé cdi doi 6 troc nay.

Cai tha ctia bo Thach thién ma t6i day cong suu tap 1a mdi nguoi nhin thay né déu co
cam nhan riéng khdng ai giong ai; tham chi moi lan nhan dién la day 1én moi tam tinh
khac...

PHONG VIEN: Sau khi bé suu tdp “Thach thién” ra mat céng chiing va dwoc X&c
lap Ky luc Viét Nam, 0ng cO nhdn thém duoc... “du dm” nao nira khong?

- Theo Thuong toa Thich Béng Bon, try tri chiia Phat hoc X4 Loi (Quan 3, TPHCM),
thi nguoi 6 duyén lam méi tiép nhan dugc bo suu tap Thach thién nhu the.

Nhimg vién da dugc t0i goi la “Thach thién” dd c6 tir ngan xwa, da trai qua bao mua
mua ning va da c6 biét bao ngudi dap dudi chan, ngdi trén né ma nao ai biét minh
dang gidm dap 18n nhitng tdc pham nghé thuat troi ban cho con ngudi. Ngam lai, toi
thdy cling dung.

Va sau ngay trién 1am (thuong tuan thang 5.2014 tai chuia Phat hoc Xa Loi), ¢6 vi Hoa
thugng mudn thinh bo suu tap "Thach thién" nay vé trung bay nhan dip khanh thanh
mot ngdi chuia, nhung toi chua thong nhat & mot s6 diém. Mot nha suu tap & Hong
Kéng ciing quan tam, moi t6i mang qua trién 1dm va ho dong y mua bao hiém cho bo
suu tap nay.

Nhu d3 néi & trén, thi choi da da c6 tir thoi xa xua. Nhiéu nuée c6 riéng bao tang cho
tha “Ngoan thach” nay, nhu Nhat Ban, Trung Quéc, Myanmar, Thai Lan..., song chua
¢6 noi nao tap trung chi dé Thach thién nhu toi. Va day 1a cai riéng co cua toi.

PHONG VIEN: So véi thii choi dd theo cdch riéng cé ciia éng, thi thii choi tem c6 gi
khac?

- Cling la nhig thu choi tao nhé, nhung {115i tha choi déu khac nhau. Va chinh vi khéc
nhau nén mai hap dan nguoi choi, hap dan ngudi thuong ngoan.

Ngudi choi tem giéng nhu duoc mang doi hai van dam. Vi dy, qua con tem cua dat
nudc Tonga hay Bhutan, nguoi choi phai tim hiéu dat nudc ay nhu thé ndo, nim ¢ vi
tri nao trén trai dat nay, dan so bao nhiéu, giau hay nghéo hon dat nudc minh, dat nuéc
ay theo ché d6 quan chu hay dan cha cong hoa, hay cong hoa. ..

Nguoi choi tem cling nhu nguoi thuong ngoan tem thudng phai ¢ gang thu thap, mo
rong kién thirc cua minh qua con tem. Nhin nhitng di tich lich sir, di tich vin hoéa, di
san thé gioi, danh nhan van hoa, danh nhan lich sir... trén nhiing con tem giup ta hiéu
thém, yéu thém cudc doi ndy. Néu khdng tim hiéu k§ nhiing con tem 4y, ching ta dé
bi “mu” kién thirc. Poi hai van dam ma toi vi & day 1a nhu thé!

PHONG VIEN: Nghe néi vira roi, ong cé dé nghi cho phép t nhan tham gia timg phan
V&i Nha nuoc in nhitng con tem dac biét. Vi sao 6ng lai co dé nghi ay?



- Tur thyuc té sau thoi gian dai suu tap tem, tdi thidy mot s6 nudc két hop lam nhu thé,
tai sao minh khdng 1am? Vi du, véi khoang 10 triéu nguoi choi tem trén thé gidi, ta
lam ra mot sé tem dic biét ty 18 twong tng hop 1y dé ban cho ho suu tap. Chuyén kinh
doanh nay, mot s6 nude da 1am va ciing thu bon tién. Cach kiém tién nay rat c6 van
hoa, chling ta bo qua ciing. .. tiéc! D6 1a su khac biét, tdi thdy can phai hoc dé van dung
vao nhirng tha choi va kinh doanh ctia minh.

PHONG VIEN: Ong néi dén “nhitng thii choi”, chdc dng khdng chi €O b suu tap
“Thach thien” va swu tap tem da dwoc Xac lap Ky luc Viet Nam, Chau A?

- T6i di doc dau d6, con nhé cau tho cua Db Phu:

Viin chwong thién co sw

Dic that thén tam tri

(Vin chuong 1a chuyén ngan doi/ Thanh céng, that bai 10ng nay biét théi).

Van ciu tho ndy vao nhimg tha choi cta t6i ciing khong sai may. B suu tap Thach
thién va bo suu tap tem cua toi do anh em biét ma dé xuét, tham chi con dé xuat bo
suu tap tem cua toi xac 1ap Ky luc Chau A. Téi con c6 cai thi suu tap dd dong, d6 go,
dd sanh str, gém vui, dit nung, tranh son dau... ciing giéng nhu cai s thich 1am bao
hon 45 nam qua. Thi choi ndo, tdi ciing ¢d gang hét minh va chi can “long nay biét
th6i” cling du vui mot doi!

PHONG VIEN: T kinh nghiém bdn than qua nhitng thii choi tao nha ciia minh, 6ng
co loi khuyén nao cho lop tre?

- Suu tap “Thach thién “hay suu tap tem cua toi cling hoc ngudi di trude, song phai
biét tao nén su khac biét. Vé kinh nghiém thanh dat cia doi nguoi, sach xua co noi:
Té6i 70 tudi, con nguoi s& dat dén tinh trang rat hoan hao vé cach xir sy va xu thé. Nho
d6 ma mdi khi ngudi ta dinh néi diéu gi hay 1am viéc gi thi tu nhién thé hién dang véi
chu tdm caa 16ng minh, muédn sao duoc vay, va khong bao gio vuot ra khoi khudn khé
cua dao ly hay Ig thuong.

Va0 tudi nay, toi cling hiéu chit “da 16ng” cua thanh nhan nén khong muébn “khuyén
bao” gi ai, du do 1a 16p nguoi tré. Nhung nhin lai nhitng tht choi ciia minh, nhu nhirng
bo suu tap ciing nhu gan 900 sé bao "Kién thic ngay nay" phuc vu ban doc hon 25
nam qua, toi thay rang, lam bat c viéc gi cling phai c6 dam mé, con khong thi. .., chir
khong nén 1am cho c6, 1am qua loa, chiéu 1&. Néu ai vao viéc cling nhu thé thi néi theo
ngdn ngit nha Phat, d6 1a thoi “mat phap”, can nén tranh, boi cude doi nay co rat nhiéu
diéu dang yéu.

Xin cam on 6ng!

NHAT LE

NHAT LE



INTERVIEW of COLLECTOR HAN TAN QUANG
" | devote myself to enjoying any recreation | embark upon"

In the silent world of Meditation Stones, there are so many profound philosophical
branches about the universe and humans that startle a lot of people who realize.
Nguyen Du (1765 - 1820) recognized: "The pastime is also very elaborate"; so, enjoying
Meditation Stones is also a refined pleasure, a way of quieting oneself to hear the
echoes of consciousness, to see that life still has so much fun ...

After experiencing a lot of bitterness, joy and sadness in life, Mr. Han Tan Quang stepped
into his intellectual hobby. For more than a quarter of a century, he "weathered" Today’s
Knowledge Magazine. Having been supported by readers so far, Today's Knowledge
Magazine is now regularly available 3 periodicals per month on day 1, 10, and 20. In his
free time, he got two hobbies, which set Vietham records: Meditation Stones and
Stamps Collections. According to his friends in a joking way, he enjoyed and set Vietnam
records for the heaviest (stones) and the lightest (stamps) things. Mr. Han Tan Quang's
way of enjoying is exactly like what Nguyen Cong Tru (1778 - 1858) once said:
"Enjoyment must be sophisticated to be authentic / It must be magnificent for people
to admire".

REPORTER: Could you tell us about your predestined affinity with Meditation Stones?

- Predestined affinity refers to the attraction predetermined by the Creator. But in my
collection and enjoyment of Meditation Stones, it is partly due to predestined
relationships and partly due to human "calculations".

Once, | visited my friend during his house building process. Looking at the pile of stones,
| noticed stones with various stripes. However, the recreation of "Stones Appreciation"
has existed since time immemorial. There have been numerous books on this hobby.
According to Tran Van Toan in his work "Journey to philosophy" (Tri Thirc Publishing
House, 2009), the stone is a perpetual object thanks to its solidity. Looking at a rough
stone with a strange shape not made by human hands, we can realize a sustainable way
of existence, different from the changes of life, distinct from the usual actuality in the
human world. People also use the words "country" and "rivers and mountains" to refer
to theland ...

Long ago, both the Orient and the West have thought that the area of stones is also God's
realm. Today, people seek for those stones falling from the skies (meteorite) at upmarket
prices.

Therefore, the stones collecting hobby is nothing new, but it always attracts lots of
people. Enjoying the ancients' recreation is fine, but why have we not found novel things
out of it? That was my initial thought relating to the stones collecting pastime. And | have
come to the Meditation Stones!

REPORTER: Via your collection of "Meditation Stones", you must certainly know, even do
a little research on Zen Buddhism, especially Mahayana Zen Buddhism, to have such a
large and fancy collection appealing to viewers like that?

- When going through a period of 60 years in life, | found that if desiring to own
something, | had to invest my effort and hard work to get a little hope. Things do not fall
out of the blue sky. When shaping the hobby of enjoying "Meditation Stones", | consulted



meditation books, exchanging with friends, with Buddhist monks knowing about
Mahayana Zen Buddhism. And step by step, | understood a little bit of "the outer layer"
of the stanza by the First Patriarch of Zen Buddhism, Bodhidharma:

Giao ngoai biét truyén

Bat lap vin tu

Trwc chi nhan tam

Kién tinh thanh Phat

(Propagate Dharma outside the scriptures / Write no texts / Point directly to the mind /
Comprehend one’s nature and reach Buddhahood).

Thence, | began to enjoy searching for stones with stripe patterns bearing Zen attributes.
Sometimes, | sat alone with a stone and a cup of tea, reflecting on my life and thinking
of the future ... There were stones which | temporarily named (though they don’t need
names) like: Latent Ignorance or Meditation Anger ... arousing in me a lot of things to
ponder about this impure world.

An intriguing thing about the Meditation Stones set that | worked so hard to collect was
that anyone beholding it got a unique perception; even each time of identifying sparked
a different one ...

REPORTER: After the collection of "Meditation Stones" was publicized, achieving a
Vietnam Record, did you get ... any more "repercussions"?

- According to Venerable Thich Dong Bon, abbot of the Xa Loi Buddhist temple (District
3, Ho Chi Minh City), only those with predestined conditions could get an insight into
such a collection of Meditation Stones.

The stones which | called "Meditation Stone" had existed for thousands of years, having
gone through so much rain and shine with countless people having stepped and sat on
it, not being aware that they were trampling on artistic works endowed to humans by
Heaven. Pondering on that, | felt it’s true.

After the exhibition day (May 5, 2014, in Buddhist temple Xa Loi), a Venerable was in the
request of this collection of "Meditation Stones" to display on the occasion of a temple
inauguration, but | didn’t agree on a couple of points. A collector in Hong Kong also keen
on it invited me to bring them to the exhibition there and agreed to buy insurance for
my collection.

As mentioned above, the stone enjoying pastime had existed since time immemorial.
Many countries had their own museums for this "Meditation Stones" hobby, such as
Japan, China, Myanmar, Thailand ... But no country ever had a themed exhibition of
“Meditation Stones” as mine. This was my own way.

REPORTER: What was the difference between the hobby of collecting stamps and the
hobby of enjoying stones in your own way?

- Both were refined recreations, but they were different from each other. And their
discrepancies made them appealing to collectors and contemplators.



A stamp collector was like a man wearing a pair of thousand-mile shoes. That meant, via
Tonga or Bhutan’s stamps, the collectors had to find out about the country, its location,
population, whether it was richer or poorer than his country, its regime _ monarchy;
republic democracy, or republic ...

Stamp collectors, as well as contemplators, often had to try to acquire and broaden their
knowledge through stamps. Looking at images of historical relics, cultural relics, world
heritages, cultural celebrities, historical celebrities ... on stamps helped us understand
and loved this life more. If we did not study these stamps carefully, we were easily
knowledge - blind. That's why | correlated them with a pair of thousand-mile shoes!

REPORTER: It was said you had recently proposed that the private sector cooperate with
the State to print special stamps. Why did you suggest so?

- Actually, after so long a time collecting stamps, | learned that some countries had done
so; thus, why didn't we do similarly? For example, with about 10 million stamp collectors
across the world, we could make some special stamps with reasonable proportions to
sell to them. Several countries had done this business and made a lot of money. This way
of making money was very culture-oriented but we ignored it ... unfortunately! That was
the difference. | foundd it necessary to learn to apply to my hobbies and business.

REPORTER: When talking about "hobbies", perhaps you haven’t only got the collections
of "Meditation Stones" and Stamps that achieved Vietnam and Asia records?

- | have read Do Phu’s verses:

Van chuwong thién c6 sw

Dac that thén tam tri

(Literature is a matter of thousands of generations / Only me myself know about success
and failure.)

This verse was applicable to my hobbies. My “Meditation Stones” and Stamps collections
were promulgated by my friends, who even proposed for my Stamps collection to
achieve the Asia Record. | also enjoyed the hobby of collecting bronze, woodwork,
crockery, pottery, earthenware, oil paintings, etc., besides my journalism hobby for more
than 45 years. To each and every hobby, | always devoted myself, and just "my heart
knows" wass enough for me to be happy throughout my lifetime!

REPORTER: From your own experience in your refined pastimes, what advice would you
like to give to young people?

- To collect the "Meditation Stones" or Stamps | had to learn from the predecessors, but
| knew how to make a difference. Regarding successful experiences in human life, the
ancient book said: By the age of 70, people achieved perfect manners and behaviors.
Thanks to that, anytime one wanted to say or do something, he naturally implemented
it with his heart’s true intention to get what he wanted, never trespassing against the
scope of morality or common sense.



At this age, | also understood a little of Saints' wisdom; thus, | did not want to "advise"
anyone, even young people. But reflecting on my hobbies, like the collections and nearly
900 issues of "Today's Knowledge Magazine" serving readers over the past 25 years, |
found that doing anything requires passion. Otherwise ..., one should not have done
things perfunctorily. If everyone did things deficiently, then speaking in Buddhism’s
language, it was The Degenerate Age of Dharma, that should be avoided. Because there
have been so many lovely things in this life.

Thank you, sir!

HO CONG KHANH
Choi vé&i Thach thién

Cam nhan cua ngwei swu tap ludn 1a mét an sé va chinh tie nhirng an sé nay
da giai ma nhirng diéeu thu vi, ciing nhw da dem lai biet bao gia tri phong phu
tte nhirng cach nhin khac nhau vé van héa cho tirng thu cheoi tao nha.

Ho, nhirng ngwdi swu tap da thach thirc véi thei gian dé gin gite nhivng pham
vat bang tat ca dam mé chay bong, dé cho chlng ta c6 djp nhin thay tan mat
nhirng dieu ky diéu da va dang ton tai.

Khi téi viét dé& gioi thiéu véi ban doc vé mot nhan vat, modt con ngwdi dang cé bd
swu tap “Thién sw trén da” ciling c6 nghia 1a tdi dang chdm bt vao myc cda tam
lobng minh, dé viét mét diéu gi 6 ma minh da trai qua, da chiém nghiém, dé chia
sé va danh ddng nhirng rung cdm sau lang dang tham I&ng tri ngw trong 16ng cta
méi mdi ching ta.

Nha swu tap Han Tan Quang

Hai mwoi nam, khéng phai 1a quéa dai cho hanh trinh ctia ngu®i swu tdm da nhung
véi chirng dé thoi gian cling da dem lai cho t8i mét s kién thirc co ban vé bd
moén nghé thuat nay. Mét loai hinh ma chinh ban than n6 cling da kén chon ké tri
am, vi tam tw v&i da mdi ngudi méi khac, nén tinh vi cla da ciing mudn hinh van
trang.

Trong qué trinh do, t6i da di dwdi mwa dam nang dai, da nhiéu lan dén noi “son
cung thay tan”, da gép va quen biét nhieu ngudi cing mot ndi dam mé, cling nhw
t6i da doc va tham khao nhiéu tw lieu vé da clia Trung Quéc, Nhat Ban, Han Quoc
la nhixng quéc gia cé bé day vé loai hinh nghé thuat nay. M&i nén van hoéa, mbi
mot con ngudi, déu cé chung mét cdm nhan vé vé dep va sw ky diéu cla thién
nhién, nhung bén canh d6 ludn cé mét cach nhin khac nhau vé sy biéu 16 tam
tinh cia minh v&i da (ngoan thach, cung thach, ai thach, tang thach, thwéng
thach...). Nhirng hinh thirc d6 déu néi 1én mét qué trinh khac nhau vé sw tri ngd
gilra ngwoi voi da, nhung voi toi, cho d3u nhirng nguyén tac do da tré thanh qui
woc thi van con nhleu diéu dang ban dang noi. Vi nhwng qui wéc dé van qua chu
trong dén thdong sb vé dd cing, vé chuyén mén cla dia chat hoc va quén di sy



ky diéu ciia ban tay mwa nang, quén di 1&i tw tinh thAm 1ang cla tao hoa da dang
tang cho con ngudi, cling nhw nhirng hoa sy vd hinh da tac vao da nhirng hinh
anh lung linh ma khéng cach gi con ngu®i lam dwoc. V&i cach choi nhu thé van
con la cach choi cia ngudi “dang dan” ma chwa phai la cach choi cia nguoi
“nhap that”.

R&i cling tlr nhirng cudc rong rudi do, trong cudc hanh trinh tim kiém ké tri am, toi
da cé duyén may gap dwoc mét con ngudi*. Céng viéc anh 1am va nhirng diéu
anh thich c6 thé trai ngwoc nhau, nhwng & dé lai toat ra mét sw trai nghiém vé
doi sbng tam linh tuyét dep. Anh c6 mét tdm hén hién hoa tho méng, anh thuc sy
biét rung ddng trwdc cai dep va cling that sw biét rung ddng trwdc cai X6t xa va
dau thwong cua than phan con nguoi.

Khoéng gian anh séng nam ngay trong 16ng phd Sai Gon, c6 thé noi dé budc con
ngwoi phai gidm di tinh cach Iang man dé nhwong lai cho nhirvng bdn bé ctia mwu
sinh trong cudc co cau. Anh khéng thudng xuyén truc tiép lam cong viéc clia mot
nguwoi swu tdm da nhwng anh cé mot thai dd yéu da tha thiét khi nhin thiy dau dé
hinh &nh cGa con ngu®i ngdi trAm mac dé chiém nghiém sy sinh diét & va dang
tirng phut tréi qua trong dong ddi bat tan.

Néu khéng phai chd tham giao, thi c6 18 bd swu tap “thién sw trén da” cling dwoc
anh cét gir kin dao dé thuwdng ngoan. Toi that sw bat ng® khi bat gép khéng gian
tam linh anh dang cé, nhivng hinh anh thién sw trén da véi nhiéu tw thé khac nhau.
Noi d6 (theo anh) khéng cé nhivng thoi hw tat xau, khdng cé nhirng tam ly dé ky,
ty hiém, nhitng hinh anh 4y Ia tAm gwong dé con ngwdi cé co hdi nhin lai chinh
minh, d& nghe ra tiéng noi tlr sdu thdm trong tam thirc, d& sdng nhe nhang, hai
hoa trong nhitng bon bé danh Igi dua chen.

Trong déi mat anh khi nhin vao nhirng vién da, t6i cé cdm giac nhw anh dang nhin
béng dang ctia chinh minh dwoc phan chiéu trén néo vé chan thién my. Anh néi:
“Néu mot ngay di qua vi cdng viéc ban rén ma anh khéng dwoc nhin vao nhirng
hinh &nh thién sw trén da thi anh cdm thdy khéng binh an va dwdng nhw thiéu
han mét diéu gi d6 khéng chiu dwoc, hay néi mét cach khac la tam tw sé thanh
than hon khi méi ngay qua dwoc nhin lai nhivng vién da ctia minh.”

Anh xem bd swu tap nhw nhirng ngudi thay vo twdng, lam phéat khéi trong anh
biét bao suy nghi dep dé dang tang cho ddi... va anh nhw nguoi gitr lai linh hdn
clia gia tri vd ngén. Hinh &nh cla nhirng vi thién sw d6 d& mang trong ngudi biét
bao nhiéu cong an hiém hoc cla t& sinh, da xéa tan nhirng chan ly di déng. Noi
do ta va ngudi, tinh va canh béng tré nén tich méac khong khong. Hon niva trong
tirng vién da, tirng dang dap déu chra dwng sw hung vi phiéu linh, chira dwng
nhirng tam tw “nghin ndm khong néi”, & am tham cho gié ngan gao thét, cho tué
nguyét doa day va trong do ciing ¢ trang thanh gié mat, nang quai ta dwong,
khéi m& swong pht ma tha vi hon 1a it ai biét trong da lai c6 tinh ¢ quan, tinh tha
hwong clia tAm long nguwdi swu tam da.

Vé mét khia canh khac, tuy anh khong phai la “nguwoi trong nghé” nhung anh da
co mot d6i mat tinh twong cda ngwdi thuwdng ngoan, cho du anh khong lay tiéu
chi nghiém ngat cia my hoc cling nhw dia chat hoc, nhwng bd swu tap thién sw
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trén da cling qua phong phu vé chét liéu cling nhw mau sac va két ciu that sy da
lam t6i bat ngd, véi hinh &nh cta ngai Bé Tat Dia Tang dang phat hanh nguyén
ctru d chung sanh noi dia nguc, hay T Sw Pat Ma ctru nién dién bich, hodc co6
nhirng vi trdng gibng nhw Thap Bat La Han ma dac biét nhat 1a vién da thién sw
bang thach anh tim da dé lai trong t6i mét sw kham phuc dbi véi bd swu tap cda
anh. Hon nira trong bd swu tap d6 cé day da nhirng chat liéu da cha cac ving
mién kéo dai subt dia hinh dat nwéc. Lai cang déc dao hon 1 trén gan 150 tac
phdm ma cuing mét chi dé thi qua & hiém thay. Tai cho d6 [a mét duyén lanh claa
ngwoi co tam dao. Khi anh da chon cho minh mét cach thuo’ng ngoan thiéng liéng
nhw thé. Téi cling rat e ngai dé cap dén gia tri kinh té cua ting tac pham vi diéu
do6 chac chan sé la mét quan ngai véi anh. Hon niva dau cé ai dinh gia mot cach
chinh xac vé nhirng tdc phdm nghé thuat va nhét Ia nhirng tac phdm nghé thuat
cua thién nhién.

Anh tam sw: “Moi gidi thich cho mét tac pham nghé thuat clia tao hoa déu rat
mong manh du do la nhixng khat khao hoac hoai vong vé mét cai dep vinh hang.
TOt nhat néu cé thé hay dé chang ton tai véi nhirng yéu thwong cua nguéi thwdng
ngoan.”

T6i da bao ndm leo déo vuwot sudi, dai ndng dam mwa cling nhw giao du véi nhiéu
ngudi yéu da ma may ai c6 dwoc nhiéu tac phdm thién sw trén da nhw anh. Co
|& tao hoa cling da wu ai danh cho anh nhirng vi tinh dac biét. Nhén dwoc nhirng
wu dai d6 nén anh cling cé mét thu choi da khac ngudi. Anh khéng nhuw Mé& Phé
thei Nam Téng yéu da dén dé cudng dai, khan &o chinh té quy lay da xin goi da
bang “anh”. Ciing khéng nhw mét Hinh Van Phi trong “Thach Thanh Hu” (Liéu
Trai Chi Dj - B& Tung Linh).

Anh, chi la anh, nguoi yéu da tham Iang thiét tha, anh dang tirng ngay danh thirc
linh hon cda da trong bd swu tap cua minh.

Trwdc khi bai nay khép lai, téi vAn wéc ao mdt ngay nao dé bo swu tap thién sw
trén da cua anh dwoc moi nguwdi cung thwdng ngoan.

Enjoying Meditation Stones

Collectors' perception is always a mystery, and these hidden codes did
decode interesting things, as well as brought about a lot of values from
various cultural perspectives for each refined hobby.

They, the collectors who have challenged against time to preserve
invaluable things with all their burning passion, giving us the chance to
see firsthand the miracles that have existed.

When introducing to readers a character, the person possessing the collection of
"Meditation Stones", I was writing with the ink of my heart, to describe something I
had experienced, contemplated, shared and stirred the deep emotions that had
silently dwelled in our hearts.

Collector Han Tan Quang



A span of twenty years was not too long for the journey of stone collectors but it did
provide me with some basic knowledge about this art. A kind of art that was choosy
in selecting soulmates, because people’s love for stones was diversified, stones’ love
taste was also multifaceted.

During that process, I had walked in the rain, had gone to "the ends of the earth"
many times and met a lot of people with similar passion. I also read and consulted
various materials about the stones of China, Japan and South Korea_ where this type
of art had been prolific. All cultures and men had shared the common feeling about
the beauty and the magic of nature. However, they always had their personal views
when expressing their feelings for stones (stone contemplation; stone worship, stone
love; stone storage; stone enjoyment ...). All those forms conveyed a variety of
enlightenment processes between humans and stones. But to me, even though those
principles had become conventions, there were still many things worth discussing.
Those conventions still focused too much on the parameters of hardness, on the
specialties of geology and completely forgot the magic of rain and shine, the quiet
self-exposure of Nature to humans. The Creator, as well as invisible painters, had
carved into stones sparkling images that no human could do. Such a way of
enjoyment was still the preachers’ way, not the retreatants’.

Then, from those wanderings along the journey to find soulmates, I was fortunate
to meet a person*. The work he did and the things he liked might be contradictory
to each other, but there exuded a beautifully spiritual experience. His was a gentle
and poetic soul, which was easily moved by the beauty and human sufferings.

Where he lived was right at the heart of Saigon. A place that perhaps forced people
to scale down their romance to take up the turmoil of livelihood in the pursuit of
living. He had not often directly done a stone collector’s work though he had a
passionate attitude of love for stones when catching somewhere the image of a man
seated quietly to contemplate the coming and leaving of things through the endless
vicious circle of life and death.

If it had not been for his soulmates, he would have kept secret the collection of
Meditation Stones for self-enjoyment. I was amazed to see his spiritual realm with
images of Zen masters in various positions on stones. In that world (according to
him), there were no bad habits, no jealousy, no envy. Those images were like a
mirror for people to get a chance for reflecting upon themselves, to comprehend
voices from the depth of their mind, to live quietly and harmoniously in the chaotic
course of fame and wealth.

Looking into his eyes when he contemplated the stones, I felt like he was looking at
his silhouette reflected on the path to the truth, the good, and the beauty. He said:
“If I could not contemplate the images of Zen masters on the stones just for one day
due to being over-busy, I would feel insecure and deprived of something unbearably.
In other words, my mind would be more peaceful if I could contemplate the stones
daily.”

He considered the collection as his imageless masters, who had aroused in him so
many beautiful thoughts to offer in life. And he was like the one who had retained



the soul of the silent values. The images of those Zen masters with so many thorny
koans of life and death eradicated similarities and dissimilarities of the truth. There,
we and other people, sensations, and outside scenes suddenly became solitary and
meditative. Moreover, in each stone, every appearance signified an adventuresome
majesty, filled with the thoughts on a thousand-year silence. The quiet rock stones
had survived from wuthering jungle winds through countless years of a harsh
existence. However, hidden in them were also beautiful nights with a bright moon
and cool breeze, the sunset light, the hovering smog... And the most intriguing things
that few had ever known were the stone collector’s sentimentality for his native land
as well as his nostalgia concealed in stones.

On the other hand, although not being a professional, he had the keen eye of a
contemplator regardless of the strict criteria of aesthetics as well as geology. The
collection of Zen masters on rock stones so rich in materials as well as colors and
textures indeed amazed me. On those stones were the images of the Bodhisattva
making the vows to save sentient beings in hell, of the 9-year-facing-the-wall
Patriarch Bodhidharma, and of those looking like the Eight Arhats. The most special
was the amethyst Zen master stone, which sparked in me a deep admiration for his
collection. Moreover, the stones collection had got stone materials from regions
throughout Vietnam. It was even more unique that nearly 150 works were on the
same topic _ quite a rare occurrence. I thought it was a good predestined relationship
for spiritual people. When he chose for himself such a divine enjoyment, I hesitated
to mention the economic value of each work, as that would disturb him. Besides, no
one could accurately assess the artworks, especially Nature's artistic works.

He confided: All explanations for Nature's works were very uncertain though it was
the desire or the longing for eternal beauty. Best, if possible, let them exist with love
from contemplators.

I had spent many years climbing passes, crossing streams, exposing myself to rain
and shine to interact with many stones lovers; but, few of them had a lot of works
with images of Zen masters on stones as he. Perhaps the Creator favored him with
special affection. Having got these privileges, he had enjoyed a special Stones hobby,
not similar to any other enjoyment pursuer. He was not like Me Phe in the Southern
Song time, who loved rock stones so wildly that he prostrated before the stones and
asked for permission to call them “my elder brothers”. Nor was it like Hinh Van Phi
in Thach Thanh Hu (Strange Stories from a Chinese Studio - Bo Tung Linh).

He, just himself, who had loved stones silently and heartily, was waking the soul of
rock stones in his stones collection every day.

Before the closing of this article, I still wished that one day his collection of Zen
masters on rock stones would be enjoyed extensively.

Bi an nhirng vi chon tu “thién trong da” va triét ly giai thoat
con nguw®i khéi bé kho tran ai



Hinh anh nhu’ng vi chon tu tham thién “an minh trong da” dudc tao hoa
tao nén véi mudn hinh van trang. O d6 cé “Van du”, cé6 “Vé ngad”,
“Thién nd”... tat ca deu hién ra trong bo Thach Thlen vai triét ly g|a|
thoat con nguai khoi bé kho kiép tran ai.

Bi an Thach Thién

Thach Thién la cach goi ngan gon, mo ta ddng y nghia nhiing vién da mang hinh
hai, hinh anh mét vi chan tu dang ngdi thién. Gidi suu tm khé dé€ s3 hitu mét
vién Thach Thién hudng ho la ca kho tang d6 so véi han 100 vién nhu nha suu
tam Han Tan Quang. Hon 20 nam trdi day cong tim ki€m vdi vo van ky niém va
duyén ky ngé 6ng Quang mdi suu tap dugc cho minh nhitng tao tac nghé thuat
cla thién nhién. Ong Quang bao cai duyén ay xuat phat tur tam, tdc tam niém
ludn hudng vé chir thién dé 1dng thanh tinh thi mdi gdp dudc. Vi can phai tinh,
phai cé duyén, voi vang khong dudc, ma thudng tu nhién da tim t&i vdi minh.
Pung nhu cach nha suu tap Han Tan Quang ndi “t6i tim dén da va da cung tim
dén t6i”, cai duyén dén vdi da cua 6ng ciing rat tinh cd. Sau mot [an ghé tham
nha ban, 6ng lugm dugc mét vién da co hinh thu ky la, dng mang vé roi maéi tir
tUr ngd ra chat thién trong do. Mai lan nhin vién da sau mot ngay lam viéc mét
nhoc, cam giac cia 6ng nhu thu thai, quén hét moi au lo, ké tir d6 dng bat dau
suu tap Thach Thién. Ong Quang chiém nghiém: “P3 da tao cho t6i mdt &n ngir,
dé& nhitng tdm hdn ddng diéu cd co may nhan ra thong diép “Thach Thién” ma
sut cudc hanh trinh tréi 18n, da da chidng kién va cét git moi biéu tuogng clia con
ngudi va tao hda... Nhitng tdc phdm Thach Thién dudc trung bay nhu mot 16i
nhac nhd vé nhitng gia tri khai ngd tir am thanh ctia cac cong an thién, nhu mét
su’ hién hién khoi ddy nhiing gia tri tdm linh ma dong thdi gian da v tinh che 18p.
Thach Thién — nhitng tdc phdm do su’ x8i mon clia ndng mua, séng gid, day dua
cla tao hda da dem lai mot vé dep thanh khiét, mot ngudn vui vo tan, doéi vdi ai
dd hon mét [an trdm mdc trude 13ng im d€ nghe ra nhitng diéu ma déat tréi khdng
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noi”.

Su tac tao cua thién nhién vo tinh “hoa” nén nhifng vi chon tu “an minh trong da”
& mot ci thién dinh siéu nhién. D& rdi chinh nhitng hinh anh mang y nghia tdm
linh dy thdm nhuan vao tinh yéu cta nhifng con ngudi sau ldng. Bdi th€, niém
dam mé, tinh yéu Thach Thién cta nha suu tap Han Tan Quang cling manh mé,
kién dinh nhu nhirng khéi da ciing coi ma mang ve dep huyén bi dén la. Tam hén
ong nhu hoa quyén cung Thach Thién va vdéi tat ca nhirng nghién ngam, nhiing
triét ly sau xa 6ng dat tén mot bdc “*Van Du”, mot cdi an nhién “Toa thién”, “Sac
sic khdng khéng”, hay déi khi tram méc vai su' “Vd minh tiém an”...

Tinh yéu véi Thach Thién nhu thic giuc ngudi suu tap trong tirng gidc ngu, chang
dudng di qua. Mai khi cé dip “ngao du san thay” vé chon dién vién 6ng Quang lai
lan trong minh tdi hanh trang la y nghi vé Thach Thién. BGi thé c6 nhitng lan 6ng
“bat” dugc nhitng vién Thach Thién ma ngay dén ngudi chu derng sG hitu ciling
chang nhan ra dugc vé dep ctia nd. Ong c6 thé bd hang gld ngoi ngam nhu’ng
vién Thach Thién cling nhu c6 thé bd hang ngay dé 18y mét vién d& ma minh yéu
thich trong khi nhitng thir khac tam thdi bi Iang quén. Thay 6ng Quang mé va sé



hitu kho tang Thach Thién d6 s0, nhi€éu nguGi mén md ma mudbn 6ng than hanh
ra gap dé téng 6ng mot vién Thach Thién. Nhitng tinh cam tran quy dy 6ng lu6n
ghi long tac da va mai khi nhin tirng vién Thach Thién 6ng lai nhac dén cong lao
nhirng ngudi da gop nhat cong sic lam dep cho ddi ay.

Ngudi ngdm bd suu tap Thach Thién dé dang cdm nhan dugc y clia ngudi sé hitu
qua tung cai tén. Vi nhu vién “Ganh dao” la blic chan dung vi thién su, trén vai
ong la mot cai ganh, vét sang xung quanh 6ng ta la dao phap, la thién. Nghia la
ong ta ganh dao phap di khap thé gian, dua viéc t6t lanh di khap ngi. Vién “Thién
no” la hinh anh khuén mat mot thién su’ tran ap ma quy & clra chua vGi moi, mat
dir dan. Vién “Thach tdm” la trai tim, ma ting c6 ngudi & chua Xa Lgi cho rang
dd nhu la trdi tim cda thay Thugng toa Thich Quang Blrc. Vién “Van du” giong vi
thién su tay ch3p lai bay trong méy. Vién “Chu ti€u” tuy nhd, nhung rd hinh hai
mot chud tiéu dang ngdi niém phét. Vién “Khé hanh” md ta vi thién su’ dang chiu
gian khé, dang gay gudc ngdi thién dinh. Vién “Tiéu thira” thé hién mdt vi chan
tu dau troc, ao thung cam bat di khat thuc. Con vién “Bach dinh” tic la ngoi nhin
ctru nién dién bich, 9 ndm nhin vao véch da cheo leo dé ngoi thién...

Triét ly “sac sac khéng khong”

Trong cBi vO thudng cla tdm linh Thach Thién, ngay chinh ban than moi con
ngudi thudng ngoan déu phai phut choc 1dng minh, dua hon vao c¢6i hu vo. Su
than diéu cta Thach Thién dén tir ngay trong tiém thirc cia con nguGi ch khong
phai dén tu thi giac dan diéu cua phudng dung tuc. B&i thé nha suu tap Han Tan
Quang mdi chiém nghiém: “Chi khi ngudi ta tinh lang, d6i dién vdi su’ vO ngon
clia da, ngudi ta mdi cdm nhan dudc nhitng an ngir ky diéu trong tirng vién da
dugc thién nhién ban tang. Khi ay, nguGi ta hoa minh vao cdi hu khong, chat
thién tham nhuéan trong tam tu cta chinh ngudi nhin ngam da tu bao gig”.

Gilra cudc séng x6 bd vdi bao nhiéu chat chdng lo toan, mét budi 1dng minh bén
Thach Thién nhu trat bo ca bui trén ai. BSi cudc dai dugc mat chi trong gang tac
thi ha cd au lo, phién muon, chi bang c* ngam minh nhu vién “Sac sac khong
khong” trong coi vo thudng. Thé nén cam nhan cla nha suu tap Han Tan Quang
V€ cla ddi roi tat ca déu la may khoi, minh ton tai dudc la nhd cai chan dung cua
minh. Cr vat vudng trén dam may nay dam may no cudi cung cd la dai gia nay
hay ti€u gia kia roi cling trd thanh may khoi hét. Chi cd ai tu hanh, tan tdm véi
xa hoi thi sé con cai goi la hinh dang cia minh trong vii tru, trong khong gian,
trong bau trdi, tat ca chi la “sac sac khdong khong”.

Y nghia tirng vién Thach Thi&n mang mét nét rat riéng cua nhirng con ngudi hoa
minh trong da. Nhu' cgi “V6 minh tiém an 1, 2” &n y bén trong moi con ngudi, du
la thugng toa dai ddrc, tang ni hay la thién su... thi cai “v6 minh” van tén tai trong
ngudi ho. Néu ngudi ta khdng thudng xuyén tu hanh thi cai “vé minh” nd sé trdi
ddy, nhan chim phan thién trong con ngudi. N6 goi la vét den hay bong ma an
chira bén trong mét con ngudi dang ng6i tu hanh. B&i thé€ moi con nguGi can biét
gilr minh, trénh nhitng cdm do, sa nga...d€ dugc thanh than tdm hon, tri tué.



Nhiing triét ly sau xa dy dugc nha suu tap Han Tan Quang duc két sau nhiing
nam thang miét mai bén Thach Thién. Ong bao: “Tu khi choi Thach Thién t6i thay
nhe long, thanh than va hinh nhu mudn thoat tuc, quén mat nhirng lo toan. Trong
nhfrng budi tra du tlru hdu thay vi néi vé nhCrng cau chuyén mang chu dé té nan
xa hoi, téi pham,.... thi nhitng cau chuyen vé da va thién glup can bang lai cudc
song, tam hon cua minh. Ap luc véi cudc song thi cam giac rat loan trong tam,
chi thdy nhitng van dé nhiic nhéi, den t6i ciia x& héi. Choi va hiéu dugc nhitng
gid tri ciia nhirng vat phdm minh dang chai nd con gilip con ngudi khdm pha dugc
nhiing dirc tinh t6t, nhitng tdm tu’ 8n siu trong con ngudi minh”.

Tuy nha suu tap Han Tan Quang khéng han la mét vi chon tu nhung ngudi ta
thuGng noi Phat & tai tam. Trong chang dudng gian nan cua cudc sdng, hanh
trang ma 6ng Quang cho rdng nén mang theo do la chat thién. Bsi sau mot ngay
mét moi, vat va, chi can mot vai phuat thién, tinh tam sé thay khoe lai, thoat hét
mudn phién, gilip giai téa cing thang. Va véi 6ng, viéc suu tap Thach Thién giéng
nhu tu hoc, tu rén Iuyen suy nghl nghién c(fu vé thién va nerng diéu tot dep
trong dao phap. bé tur d6 moi vién da ggi cho 6ng triét ly song dep, song thién
vGi x& hoi dau co nhiéu nhuang.

Ngu'di nam giir ky luc vé Thach Thién

Nha suu tdp Han Tan Quang dugc Td chirc ky luc Viét Nam cdng nhan [a ngudi
cd “BO suu tap Thach Thién co sb Iugng nhiéu nhat Viét Nam” vao ngay 6/9/2014.
Hién tai 6ng Quang dang s& hitu hon 100 vién Thach Thién tac tao nghé thuat
clia thién nhién. Ngoai ra, 6ng cling da cd cudc trién 1&m Thach Thién tai chua Xa
Lgi (TP.HCM) dugc nhiéu ngugi thudng ngoan.

Pa nhdé nhan tam ma coé hon

Danh gia vé bo suu tap Thach Thién cla nha suu tap Han Tan Quang, nha nghién
cllu Van hoda dan gian Huynh Ngoc Trang, tdm déc: “Pa nhG nhan tdm ma co
hon, nhad su’ c6 chap ma hinh tudng cta né dugc dinh danh. Cach coi mat dat tén
nhu vay, chi ra rdng ngudi xua da quan tdm dén hinh dang, ddc diém tao hinh
cla da”.

The mysteries of the monks "meditating in stones" and the
philosophy of freeing people from suffering

Images of devout meditation masters who "hid in the stones” were created with all
shapes and sizes. There were "Traveling over clouds”, "Non-Ego", "Meditation
Anger” ... all appeared in the Meditation Stones collection with the philosophy of
Iiberating people from the pit of human sufferings.

The Mystery of Meditation Stones



Meditation Stones was a concise way to describe the true meaning of the stones
bearing the image of a monk seated in meditation. It was hard for collectors to own
a single Meditation Stone, let alone a huge treasure with more than 100 stones in
Mr. Han Tan Quang's collection. In over 20 years of hard work and search with
countless memories and wondrous chances, Mr. Quang had collected for himself
those Nature's artistic artifacts. He said the chance came from his heart, i.e., his
heart had always been directed towards the good for his mind to reach tranquility.
Because it was essential to be serene, to get predestined association, and to never
be in a hurry for stones to naturally come to you.

Mr. Han Tan Quang said, "I came to stones and stones found me". His predestined
relationship with stone was very accidental. Upon his visit to a friend's house, he
picked up a strange-shaped stone, bringing back home and gradually recognizing its
meditation substance. Every time looking at the stone after a hard-working day, he
felt relaxed, forgetting all worries. Thence, he started collecting Meditation Stones.
Mr. Quang pondered: "The stone has created a hidden language for me so that my
soulmates got the chance to recognize the message "Meditation Stones”: along their
journey, the stones witnessed and stored all symbols of mankind and the Creator ...
The Meditation Stones works displayed were like a reminder of the enlightening
values from the sound of meditation koans, as a manifestation awakening the
spiritual values that time had indeliberately concealed. Meditation Stones _ works
created by the erosion of rain and shine, winds and waves as well as the Creator’s
pulls and pushes, had brought about pure beauty, an endless source of bliss, for
anyone having more than once contemplated became pensive towards silence so as
to hear things that Heaven and Earth do not utter.”.

Nature casually "painted" the images of monks "hiding in stones" in a supernatural
meditation realm. Then, these images of spiritual significance infiltrated into
profound people’s love. Therefore, collector Han Tan Quang’s passion and love for
Meditation Stones were as strong and consistent as the hard stones that brought
about a mysterious beauty. His soul was intermingled with Meditation Stones and
with all the contemplations and profound philosophies, he named a stone "Traveling
over clouds", another "Seated in meditation”, then "Form and Formlessness," or
sometimes pondered over the stone "Latent Ignorance” ...

Love for Meditation Stones has urged collectors during each and every one of their
nights of sleep or legs of their journey. Whenever having the chance of “taking a
trip” back to his countryside estate, Mr. Quang brought along with him his luggage
and the thought about Meditation Stones. Therefore, there were times when he
"caught” the Meditation Stones that even the owner did not recognize its beauty. He
could spend hours seated and contemplating the Meditation Stones as well as
spending a whole day to get a favorite stone, temporarily forgetting all other things.
Seeing that Mr. Quang was in love with and possessed a great treasure of Meditation
Stones, many admirers wanted him to visit them for them to give him a Meditation
Stone. He always treasured such precious opportunities. Whenever looking at the
Meditation Stones collection, he always mentioned the merits of those having
contributed to the beauty of life.

Contemplators of the Meditation Stones collection easily felt the collector’s intention
through each stone's name. For example, the "Dharma conveyor" was the portrait



of a Meditation master with a load on his shoulder; the light surrounding him was
the dharma, the meditation. That meant he had spread the Dharma across the world.
The "Meditation Anger” presented the image of a Meditation monk's expressive face
in suppressing the devil at the entrance of the temple with his fierce-looking lips and
face. The " Heart of Stone" portrayed the heart, which some people at Xa Loi pagoda
said it's Venerable Thich Quang Duc’s. The stone “Traveling over the clouds” depicted
clearly the image of a Zen master with his hands put together flying in the clouds.
The stone “Little Novice” though small but showed distinctly a little novice seated,
reciting Buddha's name. The "Austerity" stone sketched a Zen master with a lean
figure, suffering and seated in meditation. The "Hinayana" represented a monk in
his robes holding alms bowls. The "White Peak" illustrated a Zen master seated for
9 years facing the wall in meditation ...

The philosophy of "form and formlessness"

In the impermanent and spiritual realm of Meditation Stones, sometimes a
contemplator fell into silence for his soul to sink into nothingness. The magic of
Meditation Stones came from humans' subconsciousness, not from the secular’s
monotonous vision. That's why collector Han Tan Quang pondered: “Only when one
was calm and pensive towards the silence of stone could he feel the mysterious
metaphor in each stone gifted by Nature. Then, one immersed himself in the
nothingness and was imbued by the meditation substance since time immemorial.
Amidst life’s hustle and bustle, a quiet session besides Meditation Stones freed a man
from this miserable world. Because life was so ephemeral, why worried and sorrowful
while one could consider himself a stone in this “existent and seemingly inexistent"
world of impermanence. So, collector Han Tan Quang's perception of life was that it
was like smoke and clouds. One could only survive thanks to his true nature. If he
just wandered about in this world like floating clouds, whether being a V.I.P or a
layman, finally he would be vanishing like smoke in this world. Only those who led a
spiritual life and devoted themselves to society would be able to maintain their so-
called shapes in the universe, in space, in the skies. Otherwise, all was just "vague
distinction between form and formlessness".

The meaning of each Meditation Stone bore a very personal trait of those who
immersed themselves in stones. As the realm of "Latent Ignorance 1, 2" implied that
within each human being, whether he was a Venerable, a monk, or a Zen master ...
the "ignorance" still exists in him. If one did not regularly practice Dharma, his
"ignorance" would arise, engulfing the good in him. It was called the black spot or
ghost hidden inside a person seated in meditation. Therefore, each and every human
being needed to know how to keep self-control, avoiding temptations, and
debauchery...in order to be calm and peaceful at heart and mind.

Those profound philosophies were drawn by collector Han Tan Quang after years of
hard work besides Meditation Stones. He said: “Since enjoying Meditation Stones, 1
have felt relieved, tranquil, and seem to want to escape from this earthly world,
forgetting all my worries. At get-togethers with friends, instead of talking about social
evils, crimes, ... we discussed stones and meditation, which helped rebalance our life
and soul. Life pressure generated chaos in mind and thence one only saw the dark
side and painful problems of society. Enjoying and understanding the value of the
items also helped people discover their good qualities and insightful thoughts."



Although collector Han Tan Quang was not a monk, it was said that Buddha was in
our hearts. Along the arduous journey of life, said Mr. Quang, the luggage one should
not do without was the meditation substance. Because after a strenuous day, just a
few minutes of meditation and calmness would help one feel well, free from sorrow,
and relieve stress. And to him, his collection of Meditation Stones was like a self-
study, self-training, thinking, and research on meditation and the good things in the
dharma. Thence, each stone reminded him of the philosophy of living a beautiful,
honest life in a chaotic society.

Holder of the Meditation Stones collection record

Collector Han Tan Quang was recognized by the Vietnam Record Organization as a
possessor of “The largest volume of Meditation Stones in Vietham” on September 6,
2014. At present, Mr. Quang owned more than 100 meditation stones, Nature’s
artistic artifacts. In addition, he also had an exhibition of Meditation Stones held at
Xa Loi Pagoda (Ho Chi Minh City), which was appreciated by lots of contemplators.

Stones ensouled thanks to human beings’ heart and mind

Evaluating Mr. Han Tan Quang’s Meditation Stones collection, folklore researcher
Huynh Ngoc Trang, confided: “Stones were ensouled thanks to the human heart;
their appearances and shapes determined their names. The way of naming by
looking at the exterior of things indicated that the ancients were interested in the
shapes and forming characteristics of stones”.

PHAN DAT TEN DA THACH THIEN
Tam ngi¥ Viét - Han - Anh

VIETNAMESE CHINESE ENGLISH
1. VANDU: i STROLL
2. HAHOA: Ttk BELOW TO SAVE BEINGS
3. THUONG CAU : kR ABOVE TO SEEK BODHI
4. KHO HANH : Es= ASCETIC PRATICES
5. DIEN BICH : e FACING THE WALL
6. AM MAY: EZE CLOUDY SMALL TEMPLE
7. VO MINH TIEM AN 1 SEAITEIE— LATENT IGNORANCE 1
8. VO MINH TIEM AN 2 SERATEIE = LATENT IGNORANCE 2
9.TINH TOA: e Seated in meditation
10.PAO : B THE WAY

11.PHG PO : L SAVING ALL BEINGS



12.PHAP PAM Bk

13.BAT NHI R

14.MOT COI PI VE ER—HR
15.TAI va HIEN =
16.BONG BENH SAC KHONG Eae e
17. CHANH NIEM 1 Ex —

18. CHANH NIEM 2 E&
19.TOI LA AI?: MR ?
20.VIEN GIAC: EE

21.TIEU NGA : N
22.KHONG GIOT 7 i
23.QUANG NANG TU TANH D, A=
24.VUQT THOAT TAM GIOl & R
25.TRO VE: iR

26.TINH TAM : #L
27.TIEN THOAI LUGNG NAN B
28.VU TRU BAO LA: FHEM
29.HO THAM: RN

30. DINH TUYET SON : = (L
31. SAC SAC KHONG KHONG fath Zeze
32.LONG NU’ iy

33.161 vO1 TOI BB

34. THACH THAT A=

DHARMA DISCUSSION
NON-DUALITY
A REALM OF RETURN
HERE and NOW
FLOATING IN FORM AND FORMLESSNESS
RIGHT MINDFULNESS 1
RIGHT MINDFULNESS 2
WHO AM I?
COMPLETE ENLIGHTENMENT
EGO- SELF
Realm of space
LIGHT ENERGY OF SELF- NATURE
OVERCOMING THE THREE REALMS
RETURNING
PURE MIND
DILEMMA
THE INFINITE UNIVERSE
ABYSS
ON THE SNOW MOUNTAIN
FORM AND EMPTINESS
DRAGON- MAIDEN
I WITH MYSELF

STONE SHELTER

35. NHAT THIET PHAP GIAI KHONG: —@psiee ALL IS EMPTY

36. NHI BE —# TWO TRUTHS

37. VO THANH i3 NO SOUND

38. TICH TINH Big Calm and quiet

39. KIEN TANH =3 BEHOLDING THE NATURE

40. THIEN SU 2 AT = A ZEN MASTER 2

41. CHU TIEU /Mi A LITTLE NOVICE

42. HUE NHAN R THE THIRD- EYE CHAKRA

43. CHO va NHAN s GIVING AND RECEIVING

44. BAN LAI DIEN MUC ASRE H TRUE NATURE

45. PAO LO B THE PATH

46. TOA THIEN 4 i SEATED MEDITATION

47. NANG LUONG SIEU THUC BEVR AR SUPERNATURAL ENERGY

48. HOAT NHIEN PAI NGO B RKIE PENETRATING ENLIGHTENMENT
49. HANH THIEN 1 T e — MEDITATION PRATICE 1

50. HANH THIEN 2 T MEDITATION PRATICE 2

51. LY SANH HY LAC BB DELIGHTEDNESS FROM LETTING GO
52. DINH SANH HY LAC EEELR DELIGHTEDNESS FROM MEDITATION.

53.LY HY DIEU LAC HEE e

WONDERFUL HAPPINESS FROM LETTING JOYFULNESS


https://hvdic.thivien.net/whv/%E6%BF%8A

54.XA NIEM THANH TINH
54. VO NGA

55. CAU PAO
57.THIEN TAM:
58.THIEN SU' 1

59. CUU KHO

60. QUAN

61.THACH TAM
62.THIEN NO
63.THACH NHAN
64.BAO ANH

65. DI VE PHIA TAY
66.THIEN LAC:

67.VIEN DUNG

PV
i8S
£ IR
2

EWEE

FREE FROM THINKING
NO- SELF
SEEKING FOR THE WAY
ZEN MIND
A ZEN MASTER 1
RELIEF OF SUFFERING
MEDITATION
HEART OF STONE
MEDITATION ANGER
STONE EYES
PHANTASM
GOING WEST
HAPPINESS OF ABSTRACT MEDITATION

COMPLETE COMBINATION



